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Masthead 

 

Vision is published bi-monthly and pays .005 (one half) cent per word. I will be 

happy to look at any articles that will help writers.  We pay one half cent per 

word for material. 

Guidelines for Vision 

If you have any questions, or would like to propose an article for an upcoming 

issue, feel free to drop a line to either of the editors below.  We look forward to 

hearing from you! 

Lazette Gifford, Publisher and Editor 

Vision@lazette.net  

Features' Editor (Reviews): 

Margaret Fisk 

margaretfisk@fmwriters.com 

Copy Editor: 

 Ellen Wright  

Copyright Information 

http://lazette.net/vision/submit.htm
mailto:Vision@lazette.net
mailto:margaretfisk@fmwriters.com
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Issue 

Issue # 45 

May/June 2008 

 

Last month I spoke too soon -- 

we seem to be having a relapse 

of the Interview Curse.  I hope to 

have the feature back next issue, 

though! 

We have many great articles again, though.  As we move closer to our 50th issue, I am 

continually amazed by the wonderful material that people send.  I hope you find 

something here that sparks your interest and helps you reach your writing dreams and 

goals. 

If you like this issue,  drop me an email and let me know!  I'm always interested in 

hearing from readers.  Are there subjects you would like to see covered?  Let me know 

that as well, and I'll see if I can find someone to do a good job! 

Also remember, Forward Motion is celebrating its tenth year in helping writers achieve 

their dreams of writing better and publication.  Stop by and check the site out! 

Don't forget that I'm always looking for new articles.  I'd be happy to hear from you!  

mailto:vision@lazette.net
http://www.fmwriters.com/


Vision: A Resource for Writers/Issue # 45 -- May/June, 2008    Page 6 of 70 

 

From the Editor: 

Challenge Yourself 

By Lazette Gifford 

Copyright © 2008 by Lazette Gifford, All Rights Reserved 

 

Over at Forward Motion in May, we're starting the 'Story A Day' challenge.  SAD is pretty 

popular, even though people rarely actually write a story every day for it.  It is an interesting way 

to get quite a few short pieces written, though.  The challenge includes a number of links to 

story prompt sites and the author has to use something from one of them for the majority of the 

stories. 

It is a challenge to use one of the cues and come up with an interesting story to go around it.  It 

is also a way to break loose from your safe little writing norms and spread your wings a little so 

you can get a taste of something different without committing years to the work, like you would 

for a novel.  Challenges are sometimes the nudge our imaginations need to look beyond the 

edge. 

Short story dares are also great exercises in learning how to write short, concise stories -- 

though sometimes they can still get away from you.    While writing short stories is not required 

to become a good novelist -- I know many published authors who write little or no shorter fiction 

-- it can help you learn how to write concisely, which in turn can improve novel writing.  Novelists 

sometimes tend to wander, knowing they have the space to take their time, when a shorter 

scene might have more impact. 
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But this is really just about challenges in general.  It's easy for writers to fall into safe little worlds 

where they write what they enjoy, and what's safe, and never step outside the walls to look at 

something new.  It can be entertaining -- for the writer, at least.  And it's easy. 

Easy is rarely good. 

Every now and then it doesn't hurt to challenge yourself to try a new genre, a new story length, 

or a new setting.  We all learn by experimentation.  Be willing to keep experimenting, and you 

never know what new ideas might come your way. 
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Workshop: 

Editing for Length 

By Lazette Gifford 

Copyright © 2008 by Lazette Gifford, All Rights Reserved 

 

In general, stories are as long as they need to be when you write them.  Sometimes they 

surprise you and the short story turns into a novel, or the novel becomes a novella.  Usually 

there is no reason to fight the length, and letting a story flow to what feels right is often the best 

answer. 

However, there are other times when an author finds he has the perfect story for a certain 

market -- but the story is too long.  Editing for length is not as difficult as it might seem.  Even 

cutting a story in half can be done in some cases.  It takes a willingness to look at the story as 

something different from what you first created, though, and some writers have a hard time 

imagining the story as anything but what they have in hand. 

Also keep in mind that cutting too much can ruin a story, too.  It is a fine balance between 

finding pieces that can be removed from the manuscript while still maintaining the core 

storyline.  Even if a story looks like it would be a good fit for some specific market, you might not 

be able to make it fit.  However, there's no harm in trying. 

Always make a back up of the original story.  In fact, it doesn't hurt to make a back up at every 

major step in this process, so that you can always take one step back if you need to, rather than 

starting all over.  Things that you cut may turn out to be essential after all, and having the 

original so you can get those scenes again can save all kinds of extra work. 
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Before you begin editing, you need to define the core story.  If the story is perfect for a certain 

market, what makes it so?  You must identify that part of the story and make certain that no 

matter what you cut and rewrite, you hold on to the core part of the story that defines these 

aspects of it. 

For this workshop, I'm going to give you all the pieces.  Your exercise is to take one of your own 

stories and try this technique -- especially if you have a story that is too long for a market you 

would like to try for, or if you have something you feel rambles a bit too much. 

Step 1 -- Cutting the easy things 

There are several types of scenes to look for in the first pass: 

 Flashbacks and back story  

 Scenes with others  

 Repetition of events  

 Combining characters  

If your story is about two people meeting up after years apart, and finding themselves (again) in 

a dangerous situation, then it will be easy to locate scenes that don't add to the immediacy of 

the situation. 

Flashbacks and Back Story 

You might think that you need flashback scenes, or extensive explanations of previous events, 

to explain some previous encounter, but that's not always the case.  How they act now is far 

better than what they did in the past.  Besides, flashbacks take the reader away from the true 


