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About 

This 

Issue 

Issue # 36 

November/Decemb

er 2006 

This is the last issue of the 2006 run of Vision: A Resource for Writers.  It's a 

great issue, filled with a plethora of different  articles, and advice that might be 

just what you're looking for to move your writing forward. 

Vision is a magazine for working writers by working writers. That doesn't mean 

that I'm only interested in seeing work from those who have been published by 

the big companies.  In fact, people who are still finding their way to their first 

publications have often found paths that those who are already published have 

forgotten.  You may have found out something about writing that can help 

someone else, so don't be afraid to write an article and submit it.  Anything that is 

writing-related is helpful. 

I'll need another seventy to eighty articles next year.  Yours may be just the one I 

need. 
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I look forward to hearing from you. 
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Editor's Note: Thank You! 

By Lazette Gifford 
© 2006, Lazette Gifford 

 

This is the end of the sixth year that I've been putting together issues of Vision.  It 

doesn't seem that long!  It's been hard work and a lot of fun, and I'm looking 

forward to year seven.  We now have hundreds of articles in the archives, and 

I'm pleased by the number of people who come to me saying they found 

something that helps them by looking through the current and back issues of 

Vision. 

It's nice to know the hard work has helped. 

A lot of credit goes to Ellen Wright and Margaret Fisk, though.  They both work 

hard at making the issues professional.  The rest of the credit goes to all the 

authors who have contributed work, and by doing so have helped other writers 

with their problems. 

I look forward to working with all of you again in 2007 (or December of this year, 

when the articles for January are due!). 
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Workshop: I'd Rather be Writing 

By Lazette Gifford 
© 2006, Lazette Gifford 

 

As we head toward another new year, it may be time to look over your plans for 

2007.  Setting goals to write, finish, and submit material is always good -- but if 

you don't do the work, the goals mean nothing at all. 

Writing takes time, and finding that free time in an already hectic day is a difficult 

proposition for people who already have full lives.  However, if you don't make 

time for your dreams, you are short-changing yourself.  In doing so, you may also 

be short-changing the people around you, because people who find time for 

themselves and their dreams are generally happier people than those who 

sacrifice everything they want for the supposed good for others. 

Almost everyone can find a happy medium.  There are those few who really don't 

have time to write, but there are others who only think they don't because they're 

not making full use of their time. 

Step One:  Deciding how much you intend to write 

The first step in deciding what time can be put aside for writing is to decide the 

amount of writing you want to do.  This is an important consideration which will 

have a profound affect on the next steps in the workshop. 
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Don't just decide on some number out of the blue.  Think about it.  If you want to 

write a novel in a year, how long will that novel be?  Check books and guidelines 

to material in the genre you want to write.  Find a real number so that you have a 

base to work with. 

Second... do you want to write only a first draft, or do you intend to write the 

entire novel, edit it, and put out the first submission package by the end of the 

year? 

Let's look at a book of 120,000 words, first draft only, written in one year: 

120,000/365 = (about) 329 words a day.  Let's round up to a whole 350 a day. 

Even a slow writer won't usually have trouble with this much writing in one day.  

However, chances are that you don't want to write every day.  Let's take the 

weekends off  -- 104 days -- and maybe another 11 for holidays.  That drops the 

number of work days down to 250.  That brings the total up to 480 words a day.  

Round up to 500.  That's still not a large number of words, especially once you 

get used to writing them. 

If you want to both write and edit a book in one year, you might take six months 

for both parts, which means you'll want to write 1000 words a day.  That's still a 

relatively low number.  If, however, you want to do pre-writing, like research and 

outlines, you'll have to divide the time differently. A good balance might be three 

months for pre-work, six months for writing, and three months for editing and 

submission. 
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Work out your writing plans in one year increments.  Even if you know the writing 

and post work will go over into another year, work out how much you will do in 

this coming year, and don't worry about the next one. 

Okay, now on to the next step: 

Step Two: Deciding how fast you can write 

If you have been writing for a while, you'll have a good idea of how long it will 

take you to write 500 words.  Or maybe not, if you haven't really applied yourself 

to the work, or if something has changed in your life. 

Remember that those 500 words are workday words, not counting anything 

written on weekends or holidays.  It may take you half an hour (in which case you 

won't have much trouble finding the time) or it may take you two hours.  How do 

you find two hours in your already busy schedule? 

Step Three: Finding the time 

Finding the time to write is sometimes harder than finding something to write 

about.  It takes practice and a willingness to change your usual pattern of life in 

order to accommodate the new intrusion into your time. 

There are many ways to find time.  You'll have seen some of these mentioned in 

articles in Vision during the last few years.  Here are many such ideas, pulled into 

one set: 



Vision: A Resource for Writers  8 
Issue 36: November/December 2006 

1. Get up half an hour earlier, or stay up half an hour later.  This is especially 

helpful if you can do this when the rest of the household is asleep.  If you 

are not good at waking up and getting right to work, choose the later 

option.  

2. Another version of this is to go to work half an hour earlier or stay half an 

hour later and work there -- either at your desk, if you have one, or in your 

car.  This can also mean getting up early, or delaying dinner for half an 

hour, but it might give you the time and quiet to do your work.  Cars are 

not the worst place to write, as long as you are prepared to do so, with 

either a laptop, PDA or pen and paper.  

3. Write during your lunch break. Even if all you do is jot down a few notes 

for later expansion, it can still help get you moving when you have the time 

to sit down and work.  

4. If you watch television most nights, a good way to make time is to record 

the show and watch it the next day, speed-searching through the 

commercials.  You'll save 15 minutes for every hour of television you 

watch by doing this.  Two one-hour shows a night will net you half an hour 

of free time.  

5. Do not allow yourself to surf the Internet, visit sites, open IM  or chat 

rooms or anything of the like until you have written your word goal for the 

night.  You would be surprised how fast you can get the work done when 

there's something you want to do afterwards.  
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6. In an odd variation of this, find a site (like Forward Motion) where there is 

a strong writing community.  Go into the chat and state that you are there 

to write your chosen number of words -- and then get to work.  Post word 

counts whenever you come up for air.  The people in such chat rooms will 

encourage you, and the part of you that hates to admit failure in public will 

be up on show.  It can help, especially on those nights when nothing else 

prods you into writing.  

7. Write in short bursts when you have the time.  This is difficult for people 

who have trouble getting into their stories, but you might be able to get 

snippets of material that you can later expand into fuller scenes.  

8. Keep note cards, a small notebook or a PDA with you at all times.  You 

might unexpectedly be stuck in traffic or have to wait for your kids, or find 

yourself with any other bit of time that would otherwise be wasted.  Use 

the time to do notes, to free-write about your novel, or anything else that 

might help you later.  

9. Trade time for yourself for something others in your life would like to do, 

and which you normally might not be interested in.  You may find that you 

benefit from both!  

Step Four: Doing the work 

Having worked out all the other details, there's only one more thing that you need 

to do.   

Sit down and write. 
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Sometimes it's easy to make all the plans, work out the details, and then slip the 

nice neat schedule off into some corner of your desk and conveniently forget 

about it while you go on about your life.  Then, in another year, you'll still be 

thinking about writing a novel and starting to look at a schedule again. 

Commit yourself to doing the work this coming year.  But also realize that plans 

made now may not work quite the way you expect when you apply them.  Be 

prepared to change and adapt what you decide to what works in real life. 

But find the time to write.  Pursue your dreams. 
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Interview: Freelancing with Patricia Fry 

By Russell Gifford 
© 2006, Russell Gifford 

 
 

  

Patricia Fry is a full-time freelance writer and the 

author of 24 books (and counting). Her articles have 

appeared in about 250 magazines including, Writer’s 

Digest, Writer’s Journal, Canadian Author, Pages, 

Cat Fancy, Woman’s Own, Entrepreneur Magazine 

and many others. While several of her books are 

published by traditional publishers, she established 

her own publishing company, Matilija Press, in 1983, before self-publishing was 

fashionable. Patricia is the president of SPAWN (Small Publishers, Artists and 

Writers Network) www.spawn.org.   

  

Vision: First, congratulations!  You have sustained a lengthy career as a non-

fiction writer, with articles in a number of magazines - including Writer's Digest, 

Cat Fancy, Entrepreneur Magazine, and Woman's Own. The list seems to go on 

and on. Could you give an outline of your writing career? How long have you 

been selling non-fiction articles? What got you started?   
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PF: I have been writing for publication for over 30 

years. Even during those years when I was dreaming 

of becoming a writer—before I actually took the 

plunge, I aspired to write nonfiction. I prefer reading 

nonfiction. I guess I’m just a give-me-the-facts sort of 

gal. I started my writing career in 1973 with a manual 

typewriter on a small desk placed in the corner of my 

bedroom. The first article I wrote sold to the first 

magazine I approached. And the first book I wrote 

was accepted and published by the first publisher I approached. Both writings 

related to horses.   

I read a lot about writing during the years I was busy raising my three daughters 

and when I started writing, our family was involved in horses (we were doing a lot 

of trail riding and packing and the girls were competing in shows). They say to 

write about what you know, that’s why I started out writing about various aspects 

of using and caring for horses. 

I’ve since written articles on numbers of other topics and, along with a goodly 

amount of acceptances, I’ve certainly received my share of rejection slips.  

My articles are always fairly positive. I have avoided writing on controversial 

issues and I don’t look for the negative hook in order to grab the attention of an 

editor. I’ve interviewed numbers of people from all walks of life and always try to 

profile them in a kind light. I’ve tackled topics related to the world of business, but 
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from a soft angle. I write on the soft side of business—using intuition in business, 

organizational tips for your office, teen businesses, networking ideas and so 

forth. I also write on health, fitness, parenting, grandparenting, public speaking 

and now I write mostly about writing and publishing. While I write nonfiction, I 

write with both the fiction and nonfiction writer in mind.   

Vision: Any articles that still stand out in your mind as favorites? Was there a 

magazine that you desperately wanted to crack when you started? If so, did you 

achieve that aim? Feel free to share the names of favorite magazines you've sold 

to, or a few stories that go with a special sale!    

PF: I really enjoyed writing those long, 3,500-word researched essays for “The 

World and I” magazine until they quit publishing the print version. This afforded 

me the space to vent and to, hopefully, make a difference on behalf of children, 

families, seniors, animals—or whatever else they would allow me to “speak” to. 

As for a magazine that I wanted to crack, I “cracked” quite a few of them over 

time and with pride. I even had small pieces appear in “Reader’s Digest” and 

“Family Circle” some years ago. I believe that I have something to offer “AARP 

The Magazine” (formerly “Modern Maturity”). Maybe someday I’ll convince them 

of that.  

My purpose for writing is two-fold. First, it is a passion. Even though it is 

nonfiction that holds my interest, I find that I just can’t not write. I have to write! 

It’s so much a part of who I am and what I’m about. But, in 1986, it also became 

my way of earning a living, so I’ve had to look at writing as a business rather than 
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a frivolous activity designed to tickle my fancy. I’ve had to make business 

decisions, so I approach writing a little differently than I would if I was writing 

purely for enjoyment. Consequently, I seek out the job—the work—the potential 

for selling the article or earning the largest paycheck. And, thankfully, I’ve done 

so always with my sense of values intact. I’ve turned down assignments that 

went against my grain and my belief system.   

Vision: I said above that you have "sustained a lengthy career as a non-fiction 

writer." Do you feel that way? Are you satisfied, or is there a market you're still 

wishing you could place a sale with?  

PF: I have sustained a lengthy career and I am more than satisfied. That said, of 

course, I have a wish list. I think that a writer without unmet goals is a writer 

dying on the vine. I am constantly reviewing my goals and setting new ones. 

Currently, I dream of producing a book of cat stories that I’ve been working on 

behind the scenes for years. I would like to write a novel before I step away from 

the keyboard. My only experience writing fiction is when I used to write stories for 

my children when they were small.   

Vision: Is writing a sideline, or your main source of income?   

PF: Writing has been my source of income for about 20 years. It wasn’t an easy 

transition from hobbyist to career writer. I’d been writing at home already for 

about 13 years when circumstances occurred which made it necessary that I get 

a job. I became despondent. Even though the job was enjoyable and I worked 
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with wonderful people, something was direly amiss in my life. One day while on 

my early morning walk, I realized that I was unhappy because I wasn’t writing. It 

looked as though a full-time job would be my life for a long time and I knew that I 

had to find a way to write no matter what else was going on in my life.   

I started getting up at 4 every morning. I would write for two hours and then I’d 

take my walk and prepare for work. I also wrote on weekends. I completed an 

entire book within 8 months on this schedule. Not only was I much happier, I 

realized that I could build a writing business using those same two hours every 

morning and maybe eventually cut back to part-time at my job. A year later, I quit 

my job completely and went home to write full-time. I am convinced that if my 

love had been fiction instead of nonfiction, this would not have been possible. 

Things do seem to have a way of working out if we will just let them—if we will 

follow our instincts.  

Vision: Based on your experiences, what kind of money can a freelance non-

fiction article writer hope to make in a month, or a year, selling to magazines?   

PF: The possibilities are amazing, actually. But one must have a business head 

as well as a writer’s heart. You should also be diverse. While I wrote primarily for 

magazines for many years, I also solicited side writing work. I was once 

commissioned to write the history of a world-known private school in my 

community. This was an extra $300 per month in my pocket for several years 

while I interviewed former students, researched and wrote this 300+ page book 

and saw to it being published. I had also established my publishing company by 
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then in order to produce a 360-page comprehensive history of the Ojai Valley 

(where I live in Southern California). I was profiting from these books, as well.  

Over the years, other writing jobs came up and I took most of them. I would teach 

a workshop occasionally, give a class at the community college and do some 

writing for a local company or agency, etc. And then I finally succumbed to the 

pressure from others to take on clients. I’ve always helped others with their 

projects, but in 2000, I began considering these people clients. This increased 

my bottom line.  

So now I am not only a freelance writer and author, but I am a consultant, editor, 

lecturer and workshop leader. Like I said, it takes a business head and these are 

all business decisions. I am just so fortunate that my heart agrees with each of 

these decisions. Yes, I am still having fun and I’m making money, too.  

Vision: What does it take to achieve that? Can you break out how many article 

manuscripts you have in the mail on a normal month?   

PF: As I said earlier, my goals change periodically and the shape and scope of 

my business does, too. Currently, I’m submitting fewer articles, selling more 

books and working with more clients. When articles were my primary source of 

income, however, I might have around 100 query letters on a variety of topics out 

at any one time and maybe anywhere from 3 to 10 articles requested. If you can 

write and sell 5 articles per month at an average of $500 per article, that’s 

$30,000/year. If you only write for mags that pay $800 and above and you can 
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sell 3 articles per month, you could earn as much as $45,000 or 50,000/year. It’s 

all in what you are willing to do and what standards you set for yourself.       

Vision: How do you choose topics for your articles? Do you specialize in certain 

subjects? How much time does it take to research and write an article for your 

typical sale?   

PF: I’ve written articles on the topic of choosing topics for your articles. Writer’s 

Digest published one such article. I say that there are article ideas everywhere 

and that if you aren’t aware of them, you just aren’t paying attention. While I’ve 

never specialized, I am rather discerning about the subjects of my articles. I like 

writing with a positive flavor. It does my heart good to think that I might help 

someone to do better or be better. And I’ve discovered that I love to teach. Over 

the years, my pet topics have included cats, youth mentoring, fitness, health, 

exercise, gardening and anything that helps children. Currently, my articles 

almost all focus on writing and publishing issues. As for how long it takes to 

research and write an article—it depends. There are a variety of types of articles. 

There’s the essay, the bulleted piece, the interview article (such as this one), the 

profile piece and the article in which experts are quoted, for example. Some 

articles are written how-to style and others are more conversational. The type of 

article generally depends on the magazine. While some articles are written right 

off the top of your head, others take various amounts of research to produce. So, 

while I can write a 1,200-word essay-type article or how-to in just a matter of a 

few hours, it might take a week or longer to complete one that needs extensive 
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research and expert quotes—depending on how much time it takes to contact 

experts and locate, evaluate and write the information.   

Vision: How does one prospect for non-fiction markets? Any suggestions for our 

writers that could help them crack non-fiction markets? Is there a good place to 

start? Did you start with a strategy in mind? If so, did it work?  

PF: I suggest starting by writing about what you know and pitching the 

magazines that you are familiar with. That’s what I did and, yes, it definitely 

worked. Then I began writing about things I wanted to know about, things I 

observed, etc. I recommend using the “Writer’s Market” to find magazine listings 

and contact information for editors. These listings also include their pay scale, 

suggested word count, types of stories/articles they are looking for and so forth. 

“Writer’s Market” is available at most libraries in the reference section and for 

sale in most bookstores. It sells for around $30. Another strategy (and one that I 

have used, as well) is to study what’s current in the news, in other magazines, in 

your community, in your child’s schools, in the workplace, and come up with a 

unique way of presenting it. Pitch your idea to appropriate magazine editors.   

I can’t stress enough the importance of really understanding the magazine for 

which you want to write. What type of articles do they publish? You must 

conform. What do they advertise? (This gives you a clue into their audience.) 

Adhere to their word count. I see far too many would be article-writers who write 

a personal essay of 3,000-words when the editor asked for a 1,000-word how-to 

piece, for example.  
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Vision: How often do you write? Do you set aside time daily? If so, how long do 

you write? What is your average day like?  

PF: I get up every morning at 5 and I write until around 8. I do my household 

chores (clean out litter boxes, make beds, etc.) then I go for a walk. If I have a 

workshop or speech coming up, I will rehearse the speech while I’m walking. 

Otherwise, I use this time to meditate. I go back to work around 10 and write until 

noon. I take a break to run errands (generally including delivering and shipping 

books, picking up supplies, etc.). Then I work all afternoon from about 1:00 until 

5:00. I generally work at least 10 hours on weekends, as well.  

Evenings are often spent working on an index for an upcoming book, proofing a 

soon-to-be-published book, searching for an appropriate magazine for an article 

idea I have or doing bookwork, for example.  

Vision: Has the writing business changed since you started? Is it better or 

worse?  

PF: Yes, the business has changed—as has the publishing industry. We have 

more magazines launching, but more magazines folding. There’s more 

competition for writing work. A sense of loyalty is harder to detect among 

magazine editors toward their writers. There seems to be a greater turnover of 

staff on magazines from the top publishers and editors on down. This can be a 

good thing or a bad thing. If you’ve been writing for a magazine for years and the 
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editor changes, you will probably also be replaced. But if you have not been able 

to infiltrate the magazine, a new editor might mean a great opportunity for you.  

Vision: When did you know you wanted to be a writer? Has your career 

progressed the way you thought it would?  

PF: I didn’t know that I wanted to be a writer until I was married with kids. My 

husband and I didn’t have money to participate in holiday giving the way we 

would like, so I wrote poems and created Christmas and birthday cards using 

construction paper as gifts for our family. I found that I also enjoyed writing letters 

and, as I said, stories for my children. When my children were still babies, I 

began to dream of being a career writer. It wasn’t until my daughters were young 

teenagers that I actually began to live that dream.  

I’m not sure that my career has progressed the way I thought it would. I didn’t 

see myself being the author of 24 books (and counting). I did not imagine that I 

would be helping other writers and authors with their writing projects. Nor did I 

consider that I would be traveling around speaking to freelance writers, authors 

and independent publishers. So in response to this question, my career has 

become more than I expected. I’ve actually become more deeply imbedded in 

the world of writing than I ever thought possible.  

Vision: How have you changed since you started writing? Has writing changed 

who you are or how you see the world? Are there article subjects that matter 

most to you? Are they the same ones as when you started writing?  
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PF: When you’ve been involved in something as intense as a writing career for 3 

decades, it’s hard to know whether it was the writing that contributed to the 

changes or just the act of living life itself. I’m sure that the accolades I’ve 

received over the years for my various writing-related activities have helped to 

build my sense of self.   

Ten years ago, I became involved with a fledgling organization called, SPAWN. 

That’s Small Publishers Artists and Writers Network (www.spawn.org). I helped 

to develop this networking organization locally. At one time, we had 3 chapters 

and I attended 3 meetings every month in 3 different counties where I almost 

always spoke. SPAWN is now online only. We have a membership of 200 plus 

2,000 subscribers. My affiliation with SPAWN and my book promotion activities 

have certainly put me in the limelight more than I expected and this has served to 

help build my level of self confidence.  

As for the type of articles I currently write, I think I mentioned earlier that they are 

mostly all writing/publishing-related now. I write an 8 to 11-page monthly “Market 

Update” which is posted at the member area of the SPAWN Web site. I keep up 

with my publishing blog (www.matilijapress.com/publishingblog), I review books 

and write articles for “SPAWNews” (our free monthly newsletter) and I also write 

articles and constantly send out reprints mainly on writing/publishing topics (in 

order to promote my writing/publishing books and SPAWN), but also occasionally 

on other subjects. “Catholic Digest” just gave me an assignment out of the blue. 

A recent article of mine will appear in The “Toastmaster Magazine” this month. I 
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have a piece pending with “Cat Fancy.” And I’m working on one for “New Age 

Journal.”   

Vision: Your writing appears to have turned heavily toward non-fiction books on 

writing, or on the business of writing? Do the books now take precedence over 

articles? Do their sales augment the income, or are they the real push?     

PF: I do a lot of book promotion. And I promote my work as a consultant/editor. 

Currently, the work with clients and book sales are probably earning more money 

for me right now than are magazine articles. But that’s because I’m not pushing 

the articles as much as I used to. It takes an incredible amount of time to come 

up with article ideas, flesh them out and then locate the right magazine. I just 

don’t have the time for that these days. I think I’m a little burned out on that whole 

process, too.  

Vision: Who has influenced your writing?  

PF: My bill collectors.  

Vision:  Are there common mistakes you see new writers making? What 

suggestions would you give them?   

PF: Not studying the market—diving right in with their great ideas without 

researching the viability of their article of book. My suggestion—research, 

research, research. Keep in mind that publishing is a business. Once your desire 
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shifts from pleasure writer to published writer, you must transition from heart 

mode to business mode.  

Vision: Do you see the Internet as a good tool for upcoming writers? How should 

they be using it, if it is?  

PF: Absolutely it is an excellent tool in many ways. But it can be a dangerous 

place for unaware writers. Stay involved. Participate. Pay attention. And always 

double-check anything that doesn’t ring true. Use the Internet to learn about the 

writing field, writing techniques and writing opportunities. Use it to conduct 

research, but always validate the information you glean. Most of all, use the 

Internet to connect with other writers. I have made some wonderful friends by 

getting involved in writers/publishers forums. And I learn a lot this way, as well.   

Vision: What do you have coming out that we should look for? What sort of 

things do you plan, or hope, to write in the future?   

PF: I hope everyone will take a look at my Web site. I’m sure I have a book for 

every writer. My “Successful Writer’s Handbook” is a great collection of tips and 

ideas for the freelance writer. “A Writer’s Guide to Magazine Articles” is a great 

book to help you get started in this field. And, of course, my latest, Greatest 

book, “The Right Way to Write, Publish and Sell Your Book” is perfect for the 

hopeful and the struggling author.  

As for the future, I hope to continue traveling around to various conferences 

throughout the U.S. and beyond and speaking to writers and authors. I’ve just 
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published my first book for another author through my 20-year-old publishing 

company, Matilija Press. “Johanna’s Journey” is a true story of love, loss and 

faith. It’s actually the story of a friend of mine. Rick McGrath is a very talented 

first-time author. www.matilijapress.com/johanna.html. I may be producing books 

for other authors. And I am coming out with a small book in December (number 

25 for me) on my experiences in Dubai earlier this year.  

Vision: Thank you for taking this time for this interview.  

Patricia Fry is a full-time freelance writer and the author of 24 books (and 

counting). Her articles have appeared in about 250 magazines including, Writer’s 

Digest, Writer’s Journal, Canadian Author, Pages, Cat Fancy, Woman’s Own, 

Entrepreneur Magazine and many others. While several of her books are 

published by traditional publishers, she established her own publishing company, 

Matilija Press, in 1983, before self-publishing was fashionable. Patricia is the 

president of SPAWN (Small Publishers, Artists and Writers Network) 

www.spawn.org.  
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The Spark 

By David Bridger 
© 2006, David Bridger 

 

Can you remember the spark? The magic moment? The first instant when you 

knew beyond all reasonable doubt that you were put on this earth to be a writer?  

When did that happen to you? Where did it happen? How? 

Was there someone who saw it in you and helped you, encouraged you, drew 

the spark from deep inside you and fanned it to a flame? 

Who was that? 

It was late September 1970. I was thirteen years and two hundred and forty eight 

days old. I’d just worked that out on the inside back cover of my English 

Grammar text book. 

Winker Watson strolled up and down the aisles between our desks, handing back 

homework essays, announcing grades, picking boys at random, engaging them 

with questions in an effort to keep our undivided attention on him rather than on 

the panoramic views from our wall-to-wall fourth floor classroom windows.  

Yeah, right. 
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A bright autumn morning in Wallasey, on the Wirral Peninsular, in the north west 

of England. To the north of us flowed the busy brown River Mersey, underlining a 

dark and glinting Liverpool skyline. Over our right shoulders in the distance, 

beyond a wide green spread of mossland, stood the huge loading cranes of 

Birkenhead docks, giant stooping sillhouettes that never failed to remind me of 

The War of the Worlds. On our left, out of sight behind hills of red brick housing, 

was the River Dee and the Welsh mountains. Before us lay rough open fields 

and a strip of sand dunes and the chopping Irish Sea. 

I gazed out to the sharp horizon. That’s where I wanted to be. That’s where I 

belonged. I'd scribbled this homework in record time earlier in the week, rushing 

to get out on the water one last time before winter set in. On Saturday I would 

haul my boat out and... 

...suddenly I was back in the silent classroom and Winker was standing at the 

front, holding attention, holding the one remaining essay, holding my gaze. 

Uh oh. 

He read it out loud. 

Boys nudged one another and grinned. Bridger's in the brown and sticky, hee 

hee hee. 

Yeah. Thanks, mates. 
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I tried not to blush or let my brave stare waver. Whatever happened, I knew I had 

to face this down. All I needed to do was deny everything. I mustn’t concede that 

I’d dashed this essay off in half an hour, at the very most, rather than spending 

the required two hours of weekly homework time allocated for English Language. 

I could bluff it through with a display of innocent stupidity. C’mon, I could do this! 

Winker finished reading the evidence. Our eyes met briefly and I steeled myself. 

Weirdly, though, he didn’t throw my homework back in disgust. And the expected 

interrogation never came. Instead, he started picking the essay to pieces and 

explaining how I'd achieved this effect, these emotions, this contrast, that 

balance… and I realised he liked the thing. He liked it! It was good! 

The classroom was very quiet. 

He handed my essay back and gave a name to the light that was dawning on my 

mental horizon. 

"You are a writer." 

Thanks, Winker. 

That’s when I knew. I didn’t know what kind of writer I would become or where 

my work would take me. I had no idea what sort of apprenticeship I would serve 

or if I would ever be successful. I didn’t even know what success meant, right 

there and then.  
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But right there and then I knew in my marrow that I was a writer, already, simply 

by virtue of being born. It’s who and what I was put on this earth to be. 

You too. You are a writer. You are, you know, or you wouldn’t be reading this 

now. It doesn’t matter if, at this stage in your career, you are published or 

unpublished, rewarded or unrewarded, appreciated or unappreciated. Those 

things will come or they won’t come. They’re important. Of course they are. But 

they’re not who you are. 

You are a writer. You just are. That’s your spark! 
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Written in Blood 

By Lisa Blair 
© 2006, Lisa Blair 

 

We've all seen it -- that scene in a movie where someone gets a slash to the 

jugular on one side of the neck, only to start spurting blood and fall over stone 

dead in under a minute.  Some of you probably laugh at scenes like that.  Others 

might cringe or go wide-eyed with horror.  But if you're like me, you might 

wonder, could that really happen? 

The answer is no.  

As a nurse and writer, I often get called upon to answer medical research 

questions and bust these kinds of misconceptions.  What follows is information to 

make a good starting point for writing about blood, in all its gory glory.  Please 

keep in mind that humans are miraculously diverse and there are exceptions to 

everything.  If you're trying to write a character with a specific blood-related or 

blood-borne illness, or a medical thriller, I suggest you do further research. 

Using the Five Senses   

The goal of writing is to immerse the reader into the character's situation as 

thoroughly as possible.  There's nothing particularly tricky in writing about blood 

using the fives senses, except that many people have very limited experience 

with the quantities of blood they want to write about.  Instead, they must rely on 
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sometimes inaccurate information from other sources.  What follows is an 

attempt to provide an accurate foundation for writers working outside their own 

first-hand experience.   

Only a moderate to large quantity of blood produces a noticeable smell.  Fresh 

blood smells metallic or coppery, while decaying blood smells sickly-sweet with 

an underlying hint of copper.  Don't forget that sometimes it's not just the blood 

tickling the nose -- blood from childbirth smells sweet, ranging from mild to foul, 

due to the amniotic fluid or "water" around the baby.  Gut wounds have a nose-

wrinkling foul smell, and the reek of infection can overpower the smell of blood 

quite easily. 

Most people have probably tasted blood.  That coppery flavor is hard to miss, but 

be aware that a normal, living human swallowing more than a few tablespoons 

will soon feel very ill and may vomit.  Fresh blood feels slick, but once it dries, it 

will harden to form a crust.  Dry, blood-soaked fabric is very stiff. 

Listening to blood falling into a puddle is probably a less common experience.  

Blood is a liquid, but it isn't water; it is thicker, heavier, and more viscous.  Try an 

experiment using some thinned ketchup to see what it sounds like for yourself. 

Sight is by far the trickiest of the senses to use when describing blood.  Why?  

Because blood doesn't all look the same.  Fresh from an artery, it will be scarlet 

in color, while blood from veins will be darker red.  Further, blood coughed up or 

leaked from a lung looks pink and foamy.  Blood released from an hours- or 
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days-old blister, boil, or blood-filled, bruise-like lump will be thick, almost black, 

and very viscous.   

How Blood Works 

I've pulled out some of the most common questions and misconceptions I have 

heard and tried to give a basic idea of the facts.  All numbers and statements are 

based on averages for a healthy adult (so please excuse me if your experience 

differs -- we're all unique, after all). 

The human body contains about 4-6 liters of blood, depending on size and 

gender, though a woman in late pregnancy will have nearly double that.  How 

much a person can lose without dying depends on how much help there is 

available.  In a pre-transfusion society, probably no more than a liter would be 

"safe" to lose, less if the person is starved or unhealthy.  In a modern setting with 

adequate health care, more like 2 liters could be lost, much more if the person is 

being constantly transfused.  A pregnant woman will lose half her volume during 

and following the birth without any negative consequences.  Heavy bleeding may 

cause a serious condition known as shock -- clammy skin, pallor, bluish lips and 

fingernails, rapid heartbeat, low blood pressure, confusion, unconsciousness, 

and rapid breathing are some of the signs to watch for.  Without help, a person in 

shock has minimal chance of recovery. 

Arteries carry blood away from the heart.  Because the heart acts like a pump 

and forces blood through these vessels, pressure inside the vessels varies.  
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That's why when an artery is cut the blood will "spurt" out in waves, not spray 

steadily.  How fast and how high the spurt goes depends on the heart rate, the 

size of the blood vessel, and the size of the cut.  A small artery like that in the 

wrist will bleed slowly and a person may take hours to "bleed out" into shock or 

death, whereas a large artery can lose blood at an alarming rate and result in 

death in minutes.   

Cutting an artery probably sounds like a good way to kill someone off fast and 

painless, right?  Wrong.  Arteries are composed of thick connective tissue and 

smooth muscle.  They are tough, and they are usually buried deeply within other 

tissue, making them hard to get to. Further, they are surrounded by nerve 

endings -- the body wants you to know if your artery is damaged! One possible 

exception: the carotid arteries are located on either side of the neck and are the 

major arteries that feed the brain. While they are still tough and difficult to get to, 

a very deep cut could do sufficient damage, resulting in fainting as the body tries 

to get flat to increase circulation to the head.  The heart would continue to beat 

until either it had insufficient blood or the brain died, though.  If both carotids and 

the jugulars that return blood to the heart are cut together, brain death can occur 

in as little as 17 seconds.  Though it takes a little longer if only one is cut, survival 

with one cut carotid is highly unlikely, even with a surgical team on stand-by. 

Veins return blood to the heart after it has filtered through the body.  Veins have 

thinner walls than arteries, with no muscle, and are under very little pressure.  

These anatomical differences accounts for how the blood "spills" out of veins 
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instead of spurting.  Again, the larger the vein, the faster the blood will spill out.  

Large veins are located in all the limbs, the torso, the groin, and the neck, but are 

also buried deeply within the tissue. Bleeding to death from a cut in a large vein 

is possible, but it would take much more time than from a cut in a large artery -- 

several minutes at least -- and a victim has a much better chance of survival with 

treatment.  The veins closer to the surface of the body are small, and while the 

amount of blood from a moderately deep cut can seem alarming, there is no real 

danger of a healthy person bleeding to death from one.   

That pesky jugular we hear so much about really is a special case. Of the large 

veins, it is the closest to the surface, the easiest to injure.  That said, people do 

survive jugular cuts in a modern setting.  There will be an enormous amount of 

blood from a wound like this, and to survive, the person needs emergency care 

from a professional and probably several transfusions. 

Bruises form when blood vessels break but the skin doesn't.  Rather than 

spurting or spilling out, the blood pools under the skin.  Bruises usually start out 

looking reddened, then turn to a bluish-black.  As the bruise ages, it will fade 

from the skin gradually, and can go through any number of color changes, 

usually from blue-black to yellow-green.  The healing time for bruises depends on 

the amount of blood involved and the person.  A young, healthy person will find 

that small bruises fade over a day or two and larger bruises take up to a week.  

An elderly or ill person may take two weeks or longer.   
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Bruises can be really painful, particularly if centered over a joint or a nerve 

center. A person bruised from head to toe is not going to be capable of running 

long distances, riding a horse, or doing any other manner of miraculous feats of 

athleticism.  In this case, pain is the body's way of saying, "Knock that off!"  If that 

message isn't heeded, the body will literally shut down the affected parts and 

make them useless. 

Circulation Basics 

I've talked about what blood does outside the body and just under the skin, but 

what about problems with circulation? Cutting off the circulation to a body part for 

a few minutes will result in the part "going to sleep" -- tingling, with sharp little 

jabs of pain as the circulation returns.  If you've never felt this, try sitting on your 

ankle for a few minutes and then walking across the room.  

If the circulation is cut off to a limb for much longer than that, the body tissue 

starts to suffer from lack of oxygen.  The limb appears pale and cold to the touch. 

The cells need oxygen, and without it they start to build up acidic wastes.  After 

as little as four hours without oxygen, the effected limb will literally die, turning 

black and withering.  If left attached, this dead limb will likely result in a serious or 

fatal infection; thus amputation is often the only remedy once things have gone 

this far. 

Circulation can be only partly cut off, as is the case with a medical condition 

known as Compartment Syndrome.  This occurs when a limb is trapped in a tight 
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space that collapses the thin veins but leaves the thicker arteries still open -- like 

a tight ring on a finger, or a leg in a cast too tight for the swelling.  As blood is 

forced into the limb by the arteries but is unable to return to the heart, the limb 

will swell.  After a short time, the swelling increases the  pressure until the 

arteries close off too, resulting in limb damage and death if the pressure is not 

released. 

Some Final Advice 

Keep in mind, that while you are now armed with the knowledge of many of the 

technical details, your reader only needs to get a sense of what you mean.  

Being overly technical -- specifying how many ounces of blood have been lost, 

for instance -- can pull the reader out of an otherwise engaging moment.  It's 

important for you, the writer, to know that Johnny has lost half his blood volume 

and will be going into shock soon, but it's not important for the reader to know 

that that number is 2 liters. 
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The Hunt for Money:  
Grants for Writing 

By Erin Hartshorn 
© 2006, Erin Hartshorn 

 

Could you use more money? Would you like to get paid for your time while 

improving your writing skills? Does this sound like the SPAM you get in your in-

box? Actually, grants exist for struggling artists, including writers, and with a bit of 

planning, you can apply for some funds to support you while you write. 

The big one in the United States comes from the National Endowment for the 

Arts. This agency provides grants in creative fiction, creative nonfiction, and 

poetry, as well as for translation of works in other languages. (Prose fellowships 

are awarded for even years; poetry for odd years. Plan now for 2008  -- 

applications will be taken in the spring of 2007.) Literature fellowships "enable 

recipients to set aside time for writing, research, travel, and general career 

advancement." Awards are $20,000, and funding may extend up to two years. 

The NEA doesn't give grants to novices; to qualify in fiction, for example, one 

must have at least five short stories, a volume of short stories, or a novel or 

novella already published. (Yes, genre qualifies -- one NEA recipient: Kelly Link.) 

Half of the requirement for short stories may be fulfilled by on-line publications. 

Annual deadlines fall on March 1. Guidelines for the next round of applications 
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will be posted in January 2007. Details can be found on-line 

(http://www.arts.gov/grants/apply/Lit06/index.html). 

Individual states often have their own set of grants. In Pennsylvania, the Council 

of Arts (http://www.pacouncilonthearts.org/pca.cfm?id=3&level=First)  offers 

fellowships to individual creative artists. Again, there is an even/odd year 

dichotomy, with fiction funded in even years and poetry in odd years. Funding 

varies from $5,000 to $10,000, and application deadlines are in August of each 

year. For information in your home state, go to your state's homepage and 

search on "arts" as a keyword to find the correct agency. 

However, it's not just your tax dollars that can support your writing habit. Private 

organizations have money, too. 

A Room of Her Own administers the "Gift of Freedom Award," up to $50,000 over 

a two-year span, to be used by a woman with talent, a specific project to 

accomplish, and a desire for self-sufficiency. Criteria for the award include ability 

(as determined from a writing sample), fiscal responsibility, community 

involvement, and commitment to a specific project. The next deadline is February 

1, 2007; there is a $35 entry fee. Details and a downloadable application form 

can be found on-line (http://www.aroomofherown.org/giftfreedom.html). 

The Hobson Foundation (http://www.hobsonfoundation.com/dreamgrant.html) 

has, for the past three years, provided a "dream grant" of up to $1,000 to fulfill 



Vision: A Resource for Writers  38 
Issue 36: November/December 2006 

your dreams -- or work toward them, anyway. A fee of $15 is required. 

Applications will be available January 2007, with a deadline of June 1, 2007.  

For those who live in the San Francisco Bay Area (or who are willing to relocate 

there), Stanford University offers five fiction and five poetry fellowships each 

year, including a living stipend and workshop tuition. Details on the Stegner 

Fellowship can be found on-line 

(http://www.stanford.edu/dept/english/cw/fellowship.html). 

The Speculative Literature Foundation awards three grants each year -- one 

Travel Grant and two Older Writers Grants. The Travel Grant 

(http://www.speculativeliterature.org/Awards/SLFTravelGrant.php)  is $600 to be 

used toward airfare, lodging, or other travel expenses. Got a specfic convention 

you're eyeing, but travel costs too much? Apply. Applications are considered July 

through September, with the award announced October 15. Applications can be 

made year-round for travel to take place from October through the following 

October. Plan ahead for next year. The Older Writers grants 

(http://www.speculativeliterature.org/Awards/SLFOlderWriters.php) are $500 

each. Submissions must be made between October 1st and December 31st, and 

awards are announced March 1st. Applicants must be at least fifty, but previous 

publication is not required.  

Some places simply collect links to other sites (sort of like this article). This can 

be handy if you're looking for a niche, or want to see if things have been updated 

recently. A decent starting place is the Foundation Center 
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(http://foundationcenter.org/getstarted/guides/write.html);  this site includes 

information on proposal writing as well as links to sources of funds. Funds for 

Writers offers free samples on its Website 

(http://www.fundsforwriters.com/grants.htm), as well as two free newsletters and 

a paid newsletter subscription ($12 per year). The Michigan State Library 

(http://www.lib.msu.edu/harris23/grants/3writing.htm) hosts a list of Websites, 

databases, and books. Poets & Writers maintains a short list 

(http://www.pw.org/links_pages/Grants_and_Awards). The PEN American Center 

has a list of grants and awards on its Website, but you must purchase a 

subscription to use it ($12 annually if not a PEN member). The grants and 

awards link is under "Publications" in the menu bar on their Website 

(http://www.pen.org). The Fund for Women Writers also has a list of funding 

resources (http://www.womenarts.org/fund/SourcesforIndividualArtists.htm). 

The United States has no monopoly on philanthropy; the U.S. isn't even the most 

generous country out there toward writers. Similar facilities exist in Canada. The 

Association of Canadian Publishers maintains a list of grants 

(http://www.publishers.ca/publishing-writing-grants.htm). The Toronto Arts 

Council has details on-line about their grant program 

(http://www.torontoartscouncil.org/grant-main.htm); the British Columbia Arts 

Council also has awards information 

(http://www.bcartscouncil.ca/programs/program.php?active_page=757). Places 

for Writers has a long list of awards separated by deadline 

(http://www.placesforwriters.com/funding.html). 
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In England, the Arts Council England is the primary source of grants for 

individuals, although they have cut funding to many organizations. Their 

application pack has been recently updated (September 2006); details can be 

found on their Website (http://www.artscouncil.org.uk/funding/gfta2006.php). 

Support for writing short stories and novels is available in amounts up to 30,000 

pounds and can cover up to three years. The average grant for 2005-2006 was 

5,580 pounds. The Arts Council expects applicants to use other means of 

funding as well, and they have a Word document available on their Website with 

ideas on where to find other money. 

The Orange Prize for Fiction is available for a woman of any nationality who has 

published her first work of fiction (novella, short story collection, or novel). The 

prize (supported by Arts Council England) is 10,000 pounds. Details on their 

Website (http://www.orangeprize.co.uk/news/index.html) 

Sites that list other funding sources include Proof Positive 

(http://proofpositive.com/categories/Grants/International-Writers-Grants/), Kala 

Kahani 

(http://www6.cuttlefish.com/forums/kk/viewtopic.php?p=30&sid=8144ec8c74c715

2dea93663fa170ad27),  and Creative Industries Development Service 

(http://www.cids.co.uk/fundingopportunities.asp?f=1&). 

Australia Council for the Arts (homepage http://www.ozco.gov.au) is the primary 

body for literature grants in that country 

(http://www.ozco.gov.au/boards/literature). All deadlines for 2006 grant 
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applications have passed. Fellowships, which require a minimum of 5 previous 

major works, are for AUS$45,000 per year for 2 years. New work grants, 

available in varying amounts depending on category, also require previous 

publication. The deadline for fellowships and new work grants in 2006 was May 

15; look in spring 2007 for information on the next round of applications. 

The Australian/Vogel Literary Award is $20,000 for an unpublished manuscript. 

Entries open in February 2007. If past record is any indication, entries close at 

the end of May. The Allen & Unwin site (http://www.allen-

unwin.com.au/vogel/entry.asp) has details. Trinity College (Australia) maintains a 

list of competitions and grants -- including some for young writers. 

(http://www.trinity.wa.edu.au/plduffyrc/subjects/english/writing/writcomp.htm). 

Grant applications often require some list of previous work, whether a 

bibliography or literary resume. Jay Lake has put his literary resume (for an 

application to the Oregon Arts Commission) up on his LiveJournal 

(http://jaylake.livejournal.com/685176.html). He asked the commission how a 

literary resume differed from a bibliography. They said, "The resume is often 

reflective of artistic work -- the panel typically does want to know more than a 

bibliography would provide. Your choice." 

Writing Grants (Especially for the Humanities) has a handout, discussion, and 

sample grant proposals available on-line 

(http://www.english.uga.edu/cdesmet/grantwri.htm). For other help on writing 

grants, see the Foundation Center, mentioned earlier in this article. 
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The bottom line is that there is money out there, but you have to prove yourself. 

As always in writing, read the guidelines and follow them. You have to meet the 

individual requirements, and many of the larger grants require publication credits 

to apply. It can't hurt to check grants out. Who couldn't use a little extra in their 

bank account? 
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Writing at Your Own Speed 

By Lazette Gifford 
© 2006, Lazette Gifford 

 

This is something you may have heard from other writers and non-writers: 

If you write quickly, you're obviously a bad writer.   

The statement often includes (though sometimes unstated) the corollary that if 

you write slowly, you're a good writer. 

Of course it isn't true.  Speed of writing has nothing to do with the ability to tell a 

story and do it well. That ability comes, most often, from practice.  You learn to 

write better by writing and applying everything you've picked up elsewhere -- 

reading, writing groups, critiquing others -- into that work.  Whether your natural 

flow of words is slow or fast has nothing to do with your ability to tell the story 

well.   

And besides, the people who believe writing slow is the answer tie everything to 

writing the work and nothing to editing.  Working writers know that writing is only 

the first step in creating a good, solid story. Editing is where we make that story 

shine and fill in all the holes with nice shiny plot-fixer. 

Some people write very slow, excellent first drafts.  Others write extremely slow 

horrible first drafts.  Some people write good fast first drafts -- and may even do 
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several in a year -- and then take the time to edit them more slowly (or quickly, if 

they're good at it).  Some write a lot of books and don't bother to edit at all -- 

which often puts them back in the same level as the very slow, horrible first draft 

people.  Others write horrible, fast first drafts that sometimes are beyond the 

hope of editing. 

Writers, both new and professional, do not all work in the same way.  Assuming 

that you can suddenly become a better writer just by slowing down isn't true.  A 

new writer doesn't abruptly become infused with writerly-knowledge by writing 

500 words a day rather than 3000.   

To become a better writer you need to do two things: 

1. Take the time to write stories.  It doesn't matter how fast or slow, as long 

as you stick to it.  

2. Be willing to look at those written words objectively and see what you can 

learn to do better.  

There is no simple answer like writing slower will make you a better writer.  It can 

help in some cases, but the ability to tell a story quickly is not a sign of poor 

storytelling skills.  It's just as likely that if a fast writer tried to work slowly, they'd 

lose the spark of their story and probably lose interest.  Writing 'in the fire' for 

them is an important aspect of creativity.   

The flow a writer achieves is something personal, and usually changes from 

book-to-book.  It can also depend on the amount of pre-writing work they do, like 
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outlines, character sheets and other background material.  It can depend on 

mood, outside interference, and whether there is enough tea and chocolate in the 

house. 

The work the person produces can't be judged by the speed they write it.  Work 

in ways that suit you.  Your stories will be better for it. 
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Sample Copies -- Your Best Investment 

By Suzan L. Wiener 
© 2006, Suzan L. Wiener 

 

(A previous version was published in The Writer's Ezine) 

Do you ever wonder why other writers know what to send to editors and their 

work gets accepted when yours doesn't? The reason is a simple one. It's 

because they have done their homework and invested in sample copies of the 

publications they submit to. This way, writers know what the editors of the 

publications want and can gear their article or story to get an acceptance. They 

also know the issues the publications address, and whether or not the issues 

they want to write about have been done already. No matter how great an article 

is, an editor won't accept it if they have already published something too similar. 

When you send for magazine guidelines, do you try to lower the expense by not 

getting a sample copy? It's definitely not a good idea. The editor may even 

change the focus of their magazine, making the guidelines outdated by the time 

you get them. 

Often, having just one copy of the publication isn't enough. You need at least 

three or four current issues to make sure you're on top of what type of articles are 

being accepted. I get many more acceptances if I know the magazine or e-zine 

thoroughly. It reflects in my writing and the editor knows it, too. 
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If you have a copy of the publication you want to submit to, you won't waste your 

time writing a piece like one the editor has already used. And, the editor won't 

look at your work thinking you're a beginner. Don't forget, editors receive lots of 

manuscripts every week. Doing your homework is definitely a plus. 

It is amazing how fast editors will change the type of articles and stories they 

use. It's not easy for writers to keep up, but they must if they want to get that 

most-welcomed acceptance letter and check. Editors appreciate articles that are 

geared exactly to their audience; it doesn't even matter if they come from the 

slush pile. An editor will happily accept your work and use your material again 

and again -- if you know their publication well. 

If you can't afford to buy individual sample copies, inquire about a discounted 

subscription rate. It is often less expensive to become a subscriber than to pay 

for individual sample copies. Many publications offer special subscription rates. 

Also, check your local library to see which publications are available there. If you 

can't check one out, simply photocopy the pages you want to keep. There is 

often a photo copier at the library you can use with a nominal fee. Check with 

your writing friends to see if you can trade publications, too. I have saved a lot of 

money doing this. 

Editors don't have to know that you are a beginner; your work will be viewed like 

that of a seasoned writer -- if you do your homework first. You will be glad you 

did. 
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Meeting Writers Online and Offline 

By Cindy Clark 
© 2006, Cindy Clark 

 

So you've decided it's time for you to talk with real live writers to get help with 

your work. You might not be able to have a long conversation with published 

authors, but you will be able to find writers who are just starting out, or have been 

writing for many years, to talk with. Any person who is writing will be able to give 

you some information, from how to start a novel to finishing it and so much more.  

Joining up for National Novel Writing Month (http://www.nanowrimo.org) is the 

quickest way to meet people who can get you to start writing. If you have been 

writing for a long time, and haven't met a group of writers before, this is also a 

great chance for interaction. 

The National Novel Writing Month  site consists of a forum, including boards 

broken down into states. These forums can help you get in touch with many 

writers in your area. Most states have many get-togethers during November. If 

you aren't sure about meeting people you met on the Internet in person, make 

sure that you meet in a group. The forum on the National Novel Writing Month 

site is a great place to arrange this. Your local area might have a very large get-

together. You'll be able to meet a lot of writers at one time. 
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If this isn't what you are looking for, or you can't make it to any of these meetings, 

you might try making contact through one of the many instant messenger 

 services that are available free on the web. Many writing-related chat rooms can 

be found on the Internet, as well. It might be daunting to enter a chat room where 

you know that there is going to be a large group of chatters. You can wait until 

there are just a few in the room, or just log in and see how the chat room works.  

Getting in contact with other writers, online or not, might be able to help push you 

over that next hurdle you've come against in you're writing, from finding out how 

to word a sentence to the easiest way to do research that you have no clue 

where to start. Even making sure that something you are working on sounds right 

is easier when you have contact with other writers. You might be looking for 

some quick brainstorming help, and what better way than knowing some writers 

online to bounce ideas off. 

If you aren't a chatter, you can go to many online writing sites and writing e-zines 

and find a wealth of information. Most of all, find out what works for you as a 

writer, and decide what you need to learn.  You might find someone online or in 

person who knows something about an aspect of writing that you've been 

struggling with. Even looking around the forums at the National Novel Writing 

Month site can get you in touch with a lot of information. 

If you really want to meet writers in person, the National Novel Writing Month site 

is a great start to finding writing friends who are close by  and who are just as 
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interested in writing as you. It is also great to find friends that are around the 

globe.  

Have fun finding new friends, and make sure that if they are helping that you help 

them with problems in their own writing in return.  
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A Rose is a Rose, or is it? 

A Take on Plagiarism and Copyrights 

By Carolyn Proctor 
© 2006, Carolyn Proctor 

 

The following article first appeared in the May 2005 issue of SANDSCRIPTS, the 

newsletter of the Las Vegas Cactus Rose chapter of RWA.  

 "A rose by any other name is still a rose."  

Wait a minute -- who wrote that? Shakespeare? I'd better find out so I can 

properly credit him/her! A quick net search reveals hundreds of articles titled "A 

Rose by Any Other Name." I scroll through a dozen or so before I find a credit to 

Shakespeare (in an article written by a lawyer, no less).  

Could a few lines, or portions of your story, actually belong to someone else? 

"FORMER PEACE CORPS VOLUNTEER PLAGIARIZES THIRD WORLD BEST-

SELLING AUTHOR CYNTHIA MC LEOD" read the headline of the news release 

recently e-mailed to me. Suriname historian and author Cynthia McLeod, in a 

public news conference in the country's capital, Paramaribo, claimed that I 

"copied whole sections from the study and misappropriated the idea of the 

novel."  
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At a public press conference she announced, "It is indeed worse for Suriname 

than for me, because Elisabeth Samson is Suriname's cultural heritage." Her 

agent said, "A woman from the north [has] robbed us of our history. This is an 

outrage that we as a nation cannot resign ourselves to."  

They demanded a public apology, $100,000, and that my publisher "expel all 

books from the bookstores" in America. 

When I read the words in the e-mail I felt like I'd just swallowed cold ice cubes. A 

little voice in my head (my mother's?) mocked me, saying, "What did yeeeew 

doooo? Yooou're in trouble now!" 

My first novel, Elisabeth Samson, Forbidden Bride, had been published by a 

small, independent publisher six months earlier. It's a fictionalized version of the 

true story of the first black woman in the 18th century Dutch sugar colony of 

Suriname to challenge Dutch law forbidding black to marry white. Elisabeth 

Samson is a legend in Suriname. She was a wealthy and socially powerful 

personage in the reigning sugar plantocracy. Her efforts to change the law called 

attention to legal versus "sinful" relationships and led to a legal precedent. 

Though Elisabeth Samson, Forbidden Bride is a work of fiction, most of the 

people and events I describe are real and documented. 

How do I know this? Cynthia McLeod spent twelve years researching documents 

pertaining to the life of Elisabeth Samson and published them in Suriname and 

the Netherlands in a 1994 study. Since she writes in Dutch, which I neither read 
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nor speak, I had a Dutch friend read her study out loud in English while I typed it 

into my laptop. The study provided invaluable information: historical names, 

dates, ship manifests, letters, wills and testaments, all documenting events in the 

life of Elisabeth Samson. Other publications also provided information about the 

time and documented the military exploits of the man Elisabeth Samson wanted 

to marry, Captain Carl Otto Creutz. Everything I studied to write my novel is listed 

in a bibliography at the end, including McLeod's 1994 study. 

McLeod went on to write her own novel on the subject in 2000. Though I had -- 

and still have -- neither seen nor read it, she claimed I copied it. 

I made an appointment with an attorney specializing in intellectual properties. 

Before I could see him, McLeod's Netherlands publisher sent a second e-mail, 

this time demanding six million dollars. My husband began calling my novel "the 

bionic book." 

Counting the days until my appointment with the attorney, I scurried off to the 

library to peruse every book I could find on plagiarism and literary copyright 

infringement. 

Here's what I learned: 

I'm in good company: Mark Twain, Samuel Taylor Coleridge, J.K Rowling, and 

Dan Brown, among others, have all been accused of plagiarism. Twain 

contributed to the establishment and verbiage of copyright laws in America. 

There are a lot of gray areas in interpretations of the laws today, but court battles 



Vision: A Resource for Writers  54 
Issue 36: November/December 2006 

most often follow the money. The more money you make, the greater the chance 

that someone will sue you for a piece of the action. 

A lawsuit will most likely be for "copyright infringement" rather than actual 

plagiarism. Some accused authors claim faulty notetaking. Accidents can 

happen, and this is a typical defense when confronted with sentences that 

appear in someone else's work. 

A friend recommended Patent, Copyright & Trademark: An Intellectual Property 

Desk Reference (ISBN#1-4133-0055-3) by Stephen Elias, et al, published by 

Nolo Press. I rushed to the nearest bookstore to purchase it, treated myself to a 

sushi lunch, and devoured the section on copyright law. 

By the time I met with the attorney, I was familiar with all the legal terminology 

pertaining to copyrights. I was also suffering from the dangerous result of a little 

knowledge and had worked myself up into a big ball of terrified insecurity. 

The attorney confirmed what I'd read in the Nolo Press book. For a copyright 

infringement lawsuit against me to be filed in a U.S. court, McLeod's Dutch book 

would have to first have been copyrighted in the U.S.  

"You've done nothing wrong. They're fishing for money," he advised. "Don't even 

respond to this. Go home, get a good night's sleep and get on with your life. 

Write another book." 
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The bottom line, legally: You can't copyright an idea, a conclusion, or an 

assumption. Nor can you copyright real names, places and dates. And anyone 

can sue anyone for anything, if they are willing to spend the money and can find 

a lawyer willing to take the case. 

As a result of this experience, I have devised a new note-taking system. Where 

before I put reference sentences I took from books in quotations with the source, 

I've added color. Text in red is directly from the source, my creative ideas are in 

black, and once I've mentioned a fact or idea in my writing, I change it to blue so 

that later I'll know if I've already used it. I've even copied what I've written and 

added it to the original note, but in green. Have I become obsessive with this? I'd 

say you can't be too careful. 

I've also learned that you may be in trouble if you name a business or brand-

name product in your book; safer to say your heroine reached for a tissue rather 

than a Kleenex. On a recent episode of CSI-Las Vegas, the crime took place on 

the university campus. The campus name was fictitious and I thought they fell 

down in research -- everyone who lives in Las Vegas knows our big university is 

UNLV. Later, I learned from a friend who writes for CSI that legal issues prevent 

the use of the real university name. 

Patent, Copyright & Trademark: An Intellectual Property Desk Reference should 

be on every writer's bookshelf. Copyright is part of the business of being a writer, 

and we should all familiarize ourselves with the basic rules of copyright law. If 

this sounds all too boring to study, do it over your favorite kind of lunch. 
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Whether those authors of articles on the internet plagiarized Shakespeare or not, 

my advice is -- don't title anything "A Rose By Any Other Name." It's cliché. 

* * * 

A former graphic designer, Carolyn Proctor lives in Las Vegas and was the 

founding editor of the regional magazine Nevada Woman. She's published 

magazine articles for many different publications, and erotic short stories. A two-

year stint in the Peace Corps resulted in her first novel, Elisabeth Samson, 

Forbidden Bride (Joshua Tree Publishing, 2004). Visit her website at 

www.carolynproctor.com. 
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Do You Know What You Want From a 
Critique? 

By Kathy McNarie 
© 2006, Kathy McNarie 

 

So you've joined a writing group and the other members and you have all agreed 

to read each other's stories and offer your opinions.  But do you really know what 

you want from critiques? 

"Heck, yes!  I want feedback!  I've spent many hours laboring over these words 

and I want to share them." 

But let's stop a moment.  For some, joining a writing group and asking for 

critiques is not that hard.  For others it can be devastating.  In either case it's 

imperative that you understand exactly what you want to get out of the 

experience.   

"Writing is very subjective."  Do we really know what this means?  I understand 

the words.  But the meaning of it truly escaped me until recently.  Put simply, it 

means that each and every person who reads your work will feel differently about 

it and offer a different opinion.  You say, "Yeah, I know that.  Of course!"  But do 

you really know it?   I didn't. Time and time again, I'd give out my writing so that 

people would tell me what's wrong with it -- so that I could improve it.  And you 

want to know the stupid thing?  I believed them over me!   
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Now, don't get me wrong.  It's always good to get different perspectives on what 

you write, and critiques can be essential for that.  However, you can't blindly 

assume that someone else's understanding of your idea is correct.  You can't 

change your perception to match theirs.  If you do, then it becomes their story, 

not yours.   

The important thing in getting critiques is a mindset -- your mindset.  How you 

see the comments people offer you can mean the difference between eagerly 

forging forward and despondently giving up.  Some people don't have any trouble 

with this concept at all; it's in their nature.  Others don't realize this and will go 

through one critique group after another, waiting for the day that someone will tell 

them they have enough talent to justify all this time they've been spending.  The 

sad truth is that for these people, that day will never come.   

How do I know this?  Because it's never come for me.  I've held off sending out 

proposals to sell for years because subconsciously I figured someone would tell 

me when my writing has matured enough to do so with guaranteed success.  At 

some level, I looked for that in every critique request I sent out and in every 

group I joined.  But to this day, no one has ever said, "Hey!  This is perfect!  I 

wouldn't change a thing!  Send this right away because it's gonna sell!"  And the 

more critiques I got, the more disappointed I became.   

But this is my fault.  Why?  Because I requested critiques for the wrong reason.  I 

went looking for someone to tell me something about my abilities.  However, 

critiques are not about me.  They're about the project.  Instead of letting critiques 
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drive my rewrites, I should have trusted my vision and looked at the feedback as 

merely gaining a different pair of reading glasses.  

Remember:  No matter how complete you think a piece is someone will always 

find something wrong.  Don't let that derail you.  Instead, use those different 

perspectives to help you see things you might not have been able to on your 

own. 

Believe in your own work.  Let critiques be the gateway to new techniques, not 

the governing force for your revisions.  Most importantly, know exactly what you 

want to get from the exchange of material.  It's your work.  You're in control.  

Don't be afraid to put qualifiers on it if you need them.  In the end, you'll be 

happier for it 



Vision: A Resource for Writers  60 
Issue 36: November/December 2006 

Market Report   

Mar's Market Report #18 

By Margaret McGaffey Fisk 
© 2006, Margaret McGaffey Fisk 

 

Publication announcements from members of online writing communities are 

valuable resources for writers at the beginning of their careers. Though the 

communities may contain members at many levels of publication, overall, 

markets listed in these announcements tend to be open to new writers. 

All the markets presented in this column came from a publication announcement. 

I receive announcements from various sources including Vision; The Critter's 

Workshop; Online Writing Workshop for Science Fiction, Fantasy, and Horror; 

and the SF and Fantasy Workshop. These announcements are all available 

online. They list markets at varying levels of payment or reputation, so if you use 

these resources, be careful to research the market yourself before submitting. 

Even the list below should be used as a signpost rather than a definitive answer 

about any market because situations do change. Reputable sites such as 

www.ralan.com are good places to get the latest news. Ralan's and Quintamid 

Market Database have been known to have information not yet listed on the 

publisher website. However, always check the publisher's guidelines as well. 
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While not all the markets that appear in this column offer "pro" rates, they all 

provide some compensation.  In my opinion, offering payment is an indication of 

the editor/publisher's commitment. In many cases, markets with some 

compensation are more likely to stay around because they have considered the 

economics of running a publication. 

Genre Science Fiction/Fantasy/Horror 

Title Clarkesworld Magazine 

Editor Nick Mamatas, Senior Editor  

Address None 

Sub Email clarkesfiction@gmail.com 

Specifics Looking for well-written science fiction, fantasy, and horror that is 
well-suited for on-screen reading. 

Requirement  Up to 4,000 (firm limit) 

Payment $0.10 (10 cents) per word up to 4,000 

URL for site http://www.clarkesworld.com/magazine/index.html 

URL for 
guidelines http://www.clarkesworld.com/magazine/submissions.html 
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Genre Fantasy/Science Fiction/Horror 

Title Heliotrope Magazine 

Editor Jay Tomio, Editor-in-Chief 

Address None 

Sub Email heliotropeditor@gmail.com 

Specifics 
Looking for unique voices in fantasy, science fiction, and horror. 
They're open to anything that falls in those categories barring 
fan fiction. 

Requirement  Less than 7,000 

Payment $0.05 (5 cents) per word for stories with a $55 minimum, $80 
flat rate for articles and criticism, and $20 for reviews. 

URL for site http://www.heliotropemag.com/index.html 

URL for 
guidelines http://jaytomio.wordpress.com/fantasybookspot-e-zine 
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Genre Fantasy 

Title Fantasy Magazine 

Editor Sean Wallace, Editor 

Address None 

Sub Email primebooks@gmail.com 

Specifics 

Looking for any form of fantasy, including high, urban, 
contemporary, magic realism, science fantasy, folktales, and 
surrealism, that offers entertainment to the intelligent genre 
reader. 

Requirement  Between 1,000 and 8,000 words, but under 6,000 is preferred.

Payment between $0.02 (2 cents) and $0.05 (5 cents) per word on a 
sliding scale 

URL for site http://www.fantasy-magazine.com/ 

URL for 
guidelines http://www.fantasy-magazine.com/ 
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Genre Spiritual Children's Fiction 

Title Our Little Friend 

Editor Aileen Andres Sox, Editor 
Anita Seymour, Editorial Assistant 

Address 
Our Little Friend 
P.O. Box 5353 
Nampa, ID 83653 

Sub Email ailsox@pacificpress.com 

Specifics 

Looking for spiritually-oriented stories for children between 1 and 5. 
Very specific guidelines on what they want, how certain topics 
should be handled, and what they will change before publishing a 
story are provided. 

Requireme
nt  Stories should be 1-2 pages, double spaced. 

Payment Between $25 and $50 

URL for 
site http://www.primarytreasure.com/ 

URL for 
guidelines 

http://www.pacificpress.com/index.php?res=high&pgName=newsOL
FPTsub 
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Genre Poetry 

Title Astropoetica 

Editor Emily Gaskin 

Address None 

Sub Email submissions@astropoetica.com 

Specifics 
Looking for poems that focus on cosmology, astronomy, 
archeoastronomy, astrophysics, or planetary science. The 
poems themselves can use any approach. 

Requirement  No length limits 

Payment $5 per poem 

URL for site http://www.astropoetica.com/ 

URL for 
guidelines http://www.astropoetica.com/guidelines.html 
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Book Review: Fiction First Aid by 

Raymond Obstfeld 

By Belea Keeney 
© 2006, Belea Keeney 

 

Has your manuscript stopped breathing? Are its characters lifeless? Would CPR 

help bring your story back to viability and readability? Then Raymond Obstfeld's 

Fiction First Aid may be just what the doctor ordered. 

Divided into six large chapters, Obstfeld covers topics such as Plot, 

Characterization, Setting, Style, Theme, and The Writer's Life. Each section 

within the chapter outlines a specific prose problem (like wallpaper settings or flat 

characterization), and offers solutions. Each issue is couched as a health issue: 

symptoms, ailment, diagnosis, and treatment. Some sections even have a 

physical therapy component, which are writing exercises to help overcome the 

specific ailment being "treated." 

The Chapter on Plot covers problems such as predictable plots, ho-hum 

suspense, and flat payoff scenes. Characterization includes coverage on 

contrived pivotal action, predictable traits, low stakes, and one-dimensional or 

overly evil antagonists. Setting problems, such as under/over description, 

clumping, and low-impact settings, are covered in Chapter Three. Style 

encompasses bland phrasing, overwriting, emotionally shallow characters, and 
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gender-inaccurate details, to name a few. Theme issues discussed are 

melodrama, lack of or overbearing use of symbols, and the photocopy effect. The 

Writer's Life covers common questions, such finding time to write, outlining, 

workshops, and revising a manuscript. 

For example, in the wallpaper settings, Obstfeld distinguishes between bland, 

"…lies passively in the background, not actively contributing to the story" and 

gaudy, which "screams for attention and distracts the reader from the story." For 

the bland problem, he suggests a setting in which the characters affect the 

surroundings and vice versa. For the gaudy, Obstfeld's tells writers to tone down 

the volume of description and to let characters interact with each other, in 

addition to interacting with the setting. A setting can help set the tone and mood 

of a story: a quarrel held in a flower shop has one feel; one set in front of a shark 

tank has an entirely different tone. 

Obstfeld's advice feels very hands-on, despite having the challenge of generic 

problems that affect many writers. He outlines various tactics to use, giving 

specific how-to's on developing a style, oversimplified plots, rehashed stories, 

and using symbols to reinforce a story's theme.  

Fiction First Aid is a terrific addition to a writer's library. Just flipping through the 

chapters, a writer can find a description of--and solution to--common fiction 

writing issues. If you have a specific issue that you've already identified, you can 

find a section that will probably help solve the problem. If you're not exactly sure 
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what the trouble is, Obstfeld's thorough handling of the variety of symptoms, 

ailments and treatments for fiction writing issues, might help. 

Give Fiction First Aid a try. It just may jump-start the heart of your fiction writing. 

Fiction First Aid by Raymond Obstfeld 

Writer's Digest books  ISBN: 1-58297-050-5 
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How Stuff Works®  

By Ana Vicente Ferreira 
© 2006, Ana Vicente Ferreira 

 

(www.howstuffworks.com) 

I discovered HowStuffWorks® a few weeks ago while searching the Internet for 

information on anesthetic gases. This site was founded in 1998 by North Carolina 

State University Professor Marshall Brain, and it is a valuable research resource 

amidst the overwhelming amounts of information the net provides us with. 

The information on the site is divided into eleven categories: Computer Stuff, 

Auto Stuff, Science Stuff, Electronics Stuff, Home Stuff, Health Stuff, 

Entertainment Stuff, Money Stuff, Travel Stuff, People Stuff, and Shop for Stuff. 

These categories are easy to access both through the tabs that always show at 

the top of the page and through the links at the bottom of the index page, where 

they appear split into subcategories. 

On the site you can find answers to the most varied questions from How do 

energy drinks work? to How do bedbugs work?, and even If a child is born on an 

airplane, what's his place of birth? It also has the added advantage that, when 

you perform a search, the site provides you not only with results from the articles 

in its database, but through an association with Google, also results from other 

sites on the Web. Several search fields are spread throughout the page layout. 
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This saves you the trouble of having to scroll up and down, or even go back to 

the index page, when you need to search for another item. The only downside to 

the search system is if you perform a search with multiple words you will get as a 

result all the pages found that contain any of these words. There is no option for 

a Boolean search, and the usual trick of putting the phrase you want to find in 

between quotation marks doesn't seem to help either. 

The article pages are organized in quite a useful way, providing a clickable table 

of contents that makes it easier to skip all the information you don't need. 

Additionally, the table of contents offers access to a printable version that 

includes both text and images, to comments made by readers on that specific 

article, and to links to related content. The articles themselves are very complete 

with several definitions being given in sidebars to clarify the text, as well as links 

within the text to other items available on the site. At the end of some articles you 

have a section called "Lots More Information" with links to other useful pages and 

with information on either the author of the article or the sources from which it 

has been compiled, allowing you to verify the accuracy of what you just read. 

On the index page, aside from the already mentioned category links and search 

fields, there are also highlights of articles that change daily. I have used this 

feature as a writing prompt by reading the five articles of the day and trying to 

incorporate at least one of the facts they refer to into a story. I've also used both 

the "Fact of The Day" and the "Quote of Day" for the same effect, though today's 

quote ("Travel, at its best, is a process of continually conquering disbelief." - 
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Michael Palin) seems a lot more creativity inducing than today's fact (The 

diameter of the sun is 400 times greater than the moon's). 

In short, this site can be extremely useful in getting your details right. Knowing 

exactly what you're looking for will certainly help you get a quick information fix, 

but I've found that simply exploring HowStuffWorks with no specific purpose in 

mind can also be quite rewarding. You should definitely give it a try. 
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New on the Shelves! 
Forward Motion for Writers has many published authors as members.  Here are 

just a few of the currently available materials that they have had published: 

Lazette Gifford's current publications include: 

Available through 
OneMoreWord 

  

Buy it here! 
Now available from 
Yard Dog Press! 
Cover art by Mitchell 
Bentley 

 
 

Holly Lisle's novels, available in bookstores and online: 

i see you 

By Holly 

Lisle 

 Last 

Girl 

Dancin

g 

By Holly 

Lisle 

Midnight 

Rain 

By Holly 
Lisle 
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Coming 
soon! 
Paperba
ck 
Version! 

 

Talyn 

By 

Holly 

Lisle 

  

Creat

e a 

Chara

cter 

Clinic 

Available From 

OneMoreWord  

Book Review 

  

 

S. L. Viehl's novels, available in bookstores and online: 

Ava
ilab
le 
fro
m  
On
eM
ore
Wo
rd 

Afterb
urn 
By S.L 
Viehl 

BioRescue
By S.L. 
Viehl 

If Angel's 
Burn  

By Lynn 
Viehl 

Private 

Demon 

By Lynn 

Dark Need 

By Lynn Viehl 
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Viehl 

  

 

Tamara Siler Jones' novels, available in bookstores and online: 

Thre

ads 

of 

Malic

e 

By 

Tamara Siler Jones 

  

Gho

sts 

in 

the 

Sno

w  

By 

Tamara Siler Jones 

Valle

y of 

the 

Sno

w 

By 

Tam

ara Siler Jones 
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Wen Spencer's novels, available in bookstores and online: 

A 

Brother's 

Price 

By Wen 
Spencer 

Dog 

Warrior  

By Wen 

Spencer  

Bitter 

Waters 

By Wen 

Spencer 

Tinker 

By Wen 
Spencer 

Wolf 

Who 

Rules 

By Wen 
Spencer

  

  

 

C. E. Murphy's novels, available in bookstores and online: 

Thund
erbird 
Falls 
By C. 
E. 
Murph
y 

Urban 

Sham

an 

By 

C.E. 

Murphy  

Includ

ing 

Bansh

ee 

Cries 

By C. 
E. Murphy 
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The 
Cardin
al Rule 

By 
Cate 
Dermo
dy 

The 
Firebird 
Decepti
on  

By Cate 
Dermod
y 

C.E. Murphy (Site 
Member cemurphy) will 
also be releasing a 
second urban fantasy 
series through her 
publisher Luna Books. 
The first title will be 
Heart of Stone, 
available late 2007 in 
mass market paperback. 
This new series will be 
released concurrently 
with her Walker Papers 
series.  

  

 

 

Left Horse Black 

By S.J. Reisner (Site Member Stephjr)  

is available at your local bookstore or from the ArcheBooks in ebook and 
hardcover. 
  

 

Patrick's Gift 

By Jack Scoltock (Site Member Jakers)  

is available at your local bookstore or from Swordpoint 
Intercontinental Limited in ebook and hardcover. 
 
Jack Scoltock's The First Communion: An Anthology of 
Modern Irish Stories is available as an ebook by Virtual 
Tales.  
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Justin Stanchfield has sold a short story to Asimov's and also sold his YA novel, 
Beyond the Next Ridge, to UK publisher Usborne Books! 

 

Rhobin Lee Courtright (Site Member Rhobin)'s novel Magic Aegis won in the 

Dream Realm Awards fantasy category for 2005.  

 

Richard S. Crawford (Site Member rscrawford) sold his short story Indications to 

Pseudopod, a podcast magazine.  

 

Kristen Howe (Site Member angelscribe)'s first non-fiction article is published on 

Associated Content. You can read it here. She has also sold two poems:  

Golden Palace appears in the November issue of FreeXpression.  
 
Winter Sunset appears in the October 2006 issue of Long Story Short.  

  

 

After finding his own blog entry in a recent issue, Jon Chaisson (Site Member 

Jonc) will soon be published again in ZYZZYVA, a seasonal magazine for writers 

living on the west coast.  
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Masthead 

Vision is published bi-monthly and pays .005 (one half) cent per word. I will be 

happy to look at any articles that will help writers.  We pay one half cent per 

word for material. 

Guidelines for Vision 

If you have any questions, or would like to propose an article for an upcoming 

issue, feel free to drop a line to either of the editors below.  We look forward to 

hearing from you! 

Lazette Gifford, Publisher and Editor 

Vision@lazette.net  

Features' Editor (Reviews): 

Margaret Fisk 

margaretfisk@fmwriters.com 

Copy Editor: 

 Ellen Wright  

 

 

Copyright Information 
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Vision 

Volume Six, Issue 36 
November/December, 2006 

Entire contents Copyright 2006, Forward Motion E-press. 

All rights reserved. Reproduction in whole or in part without 
permission is expressly prohibited, except that the entire issue may 
be freely distributed, so long as it remains complete and unchanged. 
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Submissions 

One of the fun aspects of working on Vision is helping a new writer find an article

subject, and then helping them through the steps of refining the idea and writing

and editing it.  However, as I pointed out previously, I have less time to do that if I

have to rework too many articles just to fit the guidelines.  

Vision generally runs, in the PDF version, between 160 and 200 pages. That's a

lot of material to edit, format, and make into three distinct versions (html, PDF 

and Palm) every two months.  

So, here are the things I want the rest of you to consider when you're writing an

article for Vision:  

Read the guidelines and follow them. If you have a question about the 

guidelines, email me at zette@cableone.net and ask. 

Don't write an article and send it off without proofing. In fact, read it more than 

once.  Let it sit for a day or two, even if you are running late. I would rather have 

a well edited late article than a messy one sent on time. 

Don't worry about the theme of the upcoming issue and think that your article

won't fit in.  I want anything that has to do with writing, from how you think up a

story to finding a proper pen. 

If you love writing and have anything at all that you can offer to other writers,
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consider writing 500-2000 words for one of the upcoming issues.   

Have favorite writing-related books or web sites that you think could help fellow

authors?  Consider writing a short review of them. I am especially in need of web 

site reviews! 

Did I mention reading the guidelines? 

 

Writing for Vision is a lot easier than most people assume, and a few of our

writers have gone on to sell material they first published in Vision, or to use the 

'sale' as part of a resume to get a job at some other publication.  

So, let's work together and get the next issues done.  

Oh, and do go read the guidelines...  

I am interested in all facets of writing, from first-person experience articles to 

genre-specific how-to’s and informational articles about your area of 

specialization – whether that be history or science or nursing or long-distance 

running – and how and where your specialty can be used correctly by writers. 

Write something that will help other writers, and I'll be interested in taking a look.

Starting in 2004 Vision will pay half a cent per word for articles.  That's not much 

money, and I'm going to be asking a lot for that half cent -- both ezine rights as 

well as the right to publish anything we choose in a POD 'Best of' Anthology at 

the end of the year.  By printing the anthology, we hope to make back the funds 
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that I will be putting into Vision to buy the articles and perhaps even make 

enough to fund the following year's article acquisitions. 

I will be limiting the number of articles bought, and 2000 words ($10) will be the 

cut off point for payment.  All the other guidelines remain the same.  I will be 

looking for articles on theme-related, general writing and genre topics.  If you 

have some suggestion that you think might help another writer, consider writing it 

into an article and submitting it to Vision. 

We strive to maintain professional standards.  Manuscripts must be 

professionally formatted, as free from spelling and grammatical errors as you can 

make them, and in what you perceive to be final draft form. We will not welcome 

massive rewrites of a piece after we have accepted it – when we accept it, we 

consider it pretty close to finished, and will only edit it to our standards. If we feel 

that it need massive rewrites, we won’t accept it. 

If you have any questions, or wish to query about an article, email  

Vision@lazette.net  

Please note that Margaret Fisk is now the Features' Editor and will handle all the 

review articles.   

Guidelines: 

Articles must be at least 500 words with 2000 words as the 'soft' top.  I'm 

willing to go over that count if the article needs it, but payment stops at 2000 
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words.  

Check your spelling and grammar!  Also, if you are from a country that 

does not use US spelling conventions, let me know in the email.  That will 

stop me from making several 'corrections' before I realize they aren't 

mistakes.    

PLACE YOUR TITLE AND YOUR NAME AT THE TOP OF THE 

DOCUMENT.  I hate having to go search through emails, checking 

attachments, to figure whose article I'm actually reading.   

Title 

By 

Your Name 

Use one of these fonts: Courier, Courier New, Times New Roman, Verdana 

or Arial, 12pt.  

Double space your manuscript.  

Do not indent . 

I would like submissions to be made in either Word Doc files, or .rtf files, and 

as attachments to the email. (I believe that WordPerfect allows .rtf saves, 

doesn't it?)  If you use Works, a regular file will do, although (at least in the 

4.5 version I have), this program also allows for an .rtf file save.   
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A plain text copy (.txt) can be sent, but be certain to mark any italics like this: 

*before and after the section in italics*, and bold likes this: _before and after 

anything in bold._  If you cannot do attachments, use the body of the letter as 

the last resort.   

Indicate book titles with italics.  And yes, that means if you are doing a Word 

doc or rtf that you can use actual italics and not an underline to indicate 

italics. (This is not common submission procedure, but it's far easier for me 

since I can cut and paste to my wysiwyg web page editor.)   

Do not use an underline for emphasis.  Underline on websites indicates a 

link, and people often send emails to say the link is not working.  Use italics 

or bold.   

NO HTML code except for links, and those written in this fashion:  

http://www.whatever.com/this.htm  

Provide the ISBN #s and publishers for all books mentioned or reviewed.  Do 

this by adding the title, author, publisher  and ISBN# at the bottom of the file.  

The same is true for articles -- be certain to cite them.   

An additional note to Word users: Turn off the 'smart quotes' option in 

Word, which can be found under Tools-AutoCorrect and then the tabs 

AutoFormat while you type AND Autoformat.  Also uncheck the symbol 

replacement for --.  While Smart Quotes look really neat on the screen, they 

sometimes translate to funny little squares that cannot be taken out with the 
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'find-replace' feature, but have to be hunted down by hand.  If you are 

submitting anything electronically, you will very likely hear back from the 

editor on these.  And remember -- a lot of print publishers are now asking for 

electronic copy for their end as well. 

We've been receiving very good articles, and I hope that all of you look at the 

list of upcoming issues at the bottom of this page  and choose something you 

feel comfortable with writing about.  

We are also still looking for general genre-related articles.  If you would like to 

write an article on how to research romantic settings, the proper use of codes 

in spy thrillers, etc., let us know.  The genres we like to cover in each issue 

are:   

  Fantasy  

  Historical Fiction 

  Horror  

  Poetry  

  Romance   

  Science Fiction  

  Suspense & Mystery  

  Young Adult & Children  

  Young Writer's Scene 

I'm always interested in any writing-related articles! 
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Thank you!  

Lazette Gifford 

Managing Editor 

Questions?  Queries?  Submissions?  Email me! 
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