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Welcome to the 29th issue of Vision.  

We have an interesting array of articles 

about different genres and why writers 

choose the ones they do.  And we 

have a wonderful interview with S.L. 

Viehl who writes in many genres and does well in all of them. 

I hope that you find some inspiration in these articles.  

Our final issue for the year is about characters  and how we make them come 

alive in words.  Please consider writing an article about how you create your 

characters and what inspires you to choose the ones you do. 

But remember that I am also interested in any type of writing-related article that 

you might want to write.  If you are a writer you have ways that you do things that 

may well help another writer overcome a problem.  I would love to have more 

articles on the practice of writing and the different ways in which we all work. 

Thank you for reading Vision and making it a popular stop among writers.  I look 

forward to hearing from you. 
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The theme for the final issue of 2005 is: 

(Theme articles are a small part of each issue.  I'm open to any writing-related 

articles at all times.) 

• November/December #30  Character Creation (Deadline October 10th) 

Characters can talk to us in our heads and keep us awake at night, but 

what does it take to make them come alive on the page?  
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Editor's Note: The Cats.... 

By Lazette Gifford 
© 2005, Lazette Gifford 

 

The cats and I have had a lazy summer.  We've hidden out from the heat in my 

office, working away on writing and editing.  Oh yes, the cats help in their own 

special ways like deleting files that quite obviously were not to par and they know 

I can rewrite much better and often demanding that I get up to feed them 

because I obviously need the exercise.  (And they are right about that one!)  

They helped me write and sell a cat Christmas story, as well inspired me for the 

artwork that was later bought for the anthologies cover.  The term 'not completely 

useless' sometimes comes to mind at times like that.  

Autumn is coming again and it's already cooler here.  The cats have gotten some 

of their energy back.  I'm sure that can't be good. They were enough trouble 

already.  

But maybe they'll inspire me with a few more stories.  Or maybe we'll just sit by 

the window and watch the leaves fall from the trees.  Maybe we'll even invite 

some of the stray kittens in for the winter. 

And we'll write some more.  And edit some more.  I hope that your autumn is 

good, and your writing goes well.  
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My thoughts and best wishes are with the people who have suffered such losses 

from Hurricane Katrina.  I know how lucky I am tonight, to be sitting here in my 

office with my belongings and my little furry friends.  I wish you all the best. 
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Workshop: What is your Market? 

By Lazette Gifford 
© 2005, Lazette Gifford 

 

Stores use genre as a marketing tool.  It allows them to place books in groupings 

that, in turn, allow customers to easily locate the general type of book that they 

want to read. 

As writers you can now use that marketing tool for your own purposes.   Stores 

have done the hard work for you by sorting the material out into easily examined 

sections.  You can now go through their shelves to find the right publisher for 

your work. 

First you need to make up either some note cards or sheets of paper with the 

following categories: 

1. Publisher/Imprint  
2. Title/Series  
3. Author/Total  
4. Cover Art and Design  
5. Page Count  
6. Font Size  
7. Read?  
8. Rating Likeness  

Now, armed with a few dozen cards or paper copies of this list, head to the 

nearest bookstore and start studying the shelves.    

1 -- Publisher/Imprint or Designation  
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The first thing to do when you look at these books is note the publisher and the 

imprint.  They will be something like 'St. Martin's Press/Minotaur Mystery' or 

'Signet Eclipse/Paranormal Romance.'  Some books will list only a publisher:  

Roc, Onyx, DAW, etc.  Harlequin has such a vast array of imprint designations 

that you will want to pay special attention to those if you're interested in that 

company.  

2 -- Title/Series 

Write the title of the book.  You can also note if this is part of an ongoing series. 

3 -- Author/Total 

Write the author of the book.  Then make a quick check to see how many other 

books there are by this author and if they are all at the same publisher.  If there is 

more than one publisher, make a second card for those books. 

4 -- Cover Art and Design  

Don't overlook work in the proper genre that appeals to you on nothing more than 

the cover art or general look of the book.  Writers rarely get any say in cover art 

(and that usually only at the small press and ebook companies), so finding the 

publisher with an overall good rating in book covers is a good step for writers.  

This is the closest you may get to any sort of control.  Give yourself a rating 

system for this that you'll understand. 

5 -- Page Count 
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The length of the book is important.  If you tend to write shorter or longer than the 

average book, it's important to see if your publisher of choice is printing material 

in that length. 

6 -- Font Size   

This should be entered with either a small or large.   A book with small print and 

300 pages is obviously going to have a larger word count than a book with large 

print and the same number of pages. 

7 -- Read?  

Have you read this book or anything else by this author?  You will be more easily 

able to tell how close to your own work it is if you have.  Otherwise, you will have 

to depend on either blurbs or the first few pages, if it's possible to read them. 

8 -- Rating Likeness  

How close to your own work is this novel?  Does it have the same sort of themes, 

setting, style?  Is there a general similarity in style?  It may be that the work is in 

the same genre or sub-genre.  Whatever you do, don't be discouraged if you find 

either books that appear to be very close to your work, or nothing that's close to 

your work at all.    This is an exploratory mission. 

You'll notice that the top thing on this list is the publisher.  After all, you are 

looking for potential markets.  Yes, a number of them are likely going to be 

closed to new authors, but you need to find out if that's where you best fit before 
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you make decisions on where to send your material and whether you need to 

start looking for an agent before you ever send anything out.  

Write down the info on anything that looks even remotely as though your book 

would fit into that publisher's fold.  Sometimes publishers like to find something 

on the fringe of their usual work to help expand their reader base, and yet still 

similar enough to other works to draw their regular buyers.  It won't hurt you to 

note those publishers that are marginal, but be sure to write that in your Rating 

Likeness line.  You can make up your own rating system -- numbers, stars, 

whatever works for you.  Just be consistent.  

Why bother with all of this when you can just go to the newest Writer's Market 

and find all the publishers for your genre?  Because you are trying to beat the 

odds by refining your list before you start indiscriminately sending manuscripts to 

anyone on a list without having a real good idea if you would fit, or even if you 

like what they publish.  

Armed with as many of these lists as you can make, head home and start 

codifying the information.  

Doing this work at the library is not as wise as doing it at a bookstore. Libraries 

are not going to have the same sort of selection as bookstores, and they also 

sometimes buy 'library editions,' which can be printed by a different imprint.  

You should, of course, check your own bookshelves for material as well, 

especially anything that you bought recently.    
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If you can't get to a bookstore, you can try doing the work via places like Barnes 

and Noble's online store.  However, there are drawbacks to this method.  You 

won't be able to check print size, or examine the quality of the book itself.  Seeing 

a book on a shelf is far more useful than seeing it as a single offering on a page.  

You want to look for books that draw your attention when looking at a huge 

array.  However, doing this via the internet is better than not doing it at all.  

The more pages of these notes that you can make, the better for your search.  

Oh, and if there are other people at the store looking at books in your area, don't 

be afraid to ask them what it is about a certain book they've chosen that drew 

them to it.  

Armed with this information, you can prioritize where you want to send your work, 

and not just pull a name off of a list and hope for the best.  You'll also have a very 

good idea if there are any markets that appeal to you and are open to new 

writers, or if) you should head directly to agent submissions.  

Such a list can be updated every time you wander into a bookstore if you keep a 

few of the 'cards' on hand.  If you use a PDA of some sort, make a master list 

and copy/paste it into new files each time you use it, so that you have the original 

with you at all times.  

Market research need not be confined to listings in Writer's Market, which are 

already out of date before the book is published.  Look to the bookstore shelves 
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where you hope to find your own book one day soon, and make the best choices 

that will help get it there.   
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Interview: A Woman of Many Talents 

S.L. Viehl, Lynn Viehl, Gena Hale, 

Jessica Hall, Rebecca Kelly, Sheila 

Kelly....  

By Lazette Gifford 
© 2005, Lazette Gifford 

 

  

Whatever name you happen to have come across 

on the bookshelves, you are bound to have been 

impressed and delighted by Sheila's writing.  

She’s one of the most prolific writers today, and 

she continues to entertain her readers in many 

genres.  Since January 2000, she has written 

twenty-five novels in five genres, including the 

very popular books StarDoc series (as S. L. Viehl), which is returning with 

new stories. The first book of her new Darkyn series (as Lynn Viehl) reached 

the USA Today bestseller list. 
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Sheila took the time from her always busy schedule to answer a few 

questions for writers.  You can also find many interesting notes on writing -- 

and life -- at her blog:  http://pbackwriter.blogspot.com/  

   

Vision: You write more novels in a single year than practically any other 

writer.  How do you choose what you are going to write about?  

What I choose to write is largely determined by what I 

enjoy writing and think will sell well, what the editors 

indicate they’d like to see, and what I’m hired outright to 

do. 

Vision:  With so many different projects, one after 

another, how do you stay focused on the individual pieces?  

I’m a pretty decent multi-tasker; my mind is always going in a thousand 

directions even when I’m not writing.  Ruthless organization also helps.  

 Vision: What trends do you see in the publishing world, and how do you decide 

which ones to follow? 

Generally I see three types of trends: micro-trends, which is whatever 

becomes hugely popular for a short duration; mid-trends, which are the 

micro-trends that blossom into a genre movement that might last a year or 

http://pbackwriter.blogspot.com/
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two; and trend-shifts, which are mid-trends that don’t dwindle away and 

sometimes end up changing the direction of a genre. 

I’m definitely a trend watcher, but I rarely chase any for the sake of the 

trend.  Instead, I use them as timing devices to know when what I’m 

writing has the best chance of being accepted and doing well on the 

market.   

For example, I had pitched a trilogy of vampire books 

back in 1998, but never sold them.  When I saw the 

momentum the vampire fiction sub-genre was just 

beginning to build, I dusted them off and resubmitted 

them -- and promptly sold them to the same publisher 

that had rejected them five years earlier. 

Vision: What is your average work day like? Do you write every day?  

I start writing every morning at 5:30 am (4:30 am this month because I’m a 

bit behind after moving to a new home).  I take a break to feed my kids 

and drive them to school, and then write until it’s time to pick up the kids.  

My afternoons and early evenings are devoted to the family, and then I 

start editing around 8:00pm.  I usually work until 1 or 2 am.  I write every 

day (unless I’m in the hospital, or someone I love is).   

I don’t recommend my schedule to other writers, unless you’re also 

naturally hyper and a chronic insomniac. 
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 Vision: How much pre-writing work do you do for a novel?  How long does that 

sort of work take you? 

I do a great deal of prep work before I write a book.  I 

think about it, nail all the research, outline extensively, 

and visualize scenes until I can “see” the entire story in 

my head before I put one word of the novel on paper.  I 

like mapping out what I’m going to do as much as 

possible as I prefer to write straight through a book 

without stopping.   

Vision: You rarely write shorter material.  Is that because you don't have the 

time, or because you don't find it as fulfilling?  

I still write quite a few short stories in between books -- about twenty to 

fifty a year -- but I don’t publish any of them.  I used to put them up on my 

old web site, but I discovered they were being bootlegged and decided to 

stop that.  These days I just file them away for my personal future 

reference.  Writing short stories helps me test drive novel ideas and see if 

I like how they come out on the page before I commit to writing a book.       

Vision: What genres do you write in, and under what names?  Do you have a 

favorite?   
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I write inspirational and historical fiction as a writer-for-

hire (contract terms prevent me from publicizing those 

books),  romantic suspense as Jessica Hall,  inspirational 

fiction as Rebecca Kelly, nonfiction as Sheila Kelly, dark 

fantasy/vampire fiction as Lynn Viehl, and science fiction 

as S.L. Viehl.  

I have fun with everything I write, so I don’t have a preference.  

Vision: Are there any other genres you'd like to write?  Are there stories you've 

always wanted to write but haven't had the chance to 

yet? 

I won’t live long enough to write all the stories in my 

head.  I’ve been toying with the idea of writing a pair of 

historical novels under my own name, finishing and 

publishing an epic fantasy novel I have about half-

written, and outlining a mystery series that’s been 

brewing on the back burner for a few years.   

  

Vision: With your new StarDoc book you've gone back to the very popular SF 

universe that you created.  Was it difficult to start working with such a complex 

setting again?  
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I was able to publish three standalone novels set in the StarDoc universe 

after the series was put on hold, so in a sense I’ve never really left it.  It 

was a genuine delight to come back to characters I’ve not written for two 

years and update their stories.  

  

  

Vision: Who has influenced your writing?  

Off the top of my head, in no particular order:  Shakespeare, Holly Lisle, 

Jane Austen, Laura Cifelli (my editor at NAL), Dr. Maya Angelou, George 

Carlin, Nora Roberts, poet John Keats, 

Stuart Woods, Chaucer, Joan Sabella 

(my mother), A.M. Lightner, Mark 

Kurlansky, Linda Howard, the Bible, 

Nathaniel Philbrick, Amy Tan, 

Catherine Coulter, Kahlil Gibran, poet 

June Jordan, Barbara Tuchman, 

Stephen King, Iris Johansen and Jean 

M. Auel.    

Vision: What drew you to quilting?  Do you have any other hobbies or pastimes 

that you enjoy?  Do you like just getting away from writing now and then?  
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After I left home, my mother threw away a ratty old quilt that my great-

grandmother had made and that I had cherished when I was a child.  I 

taught myself to quilt from how-to books so I could remake the one that 

was discarded.  That led to me becoming an avid quilter and eventually a 

quilt conservator.  

I also paint (horrible watercolors; think swallows that look like flying 

turkeys), crochet, knit, make and bind my own books, cook just about 

anything, and read for pleasure.    

Writing is such an integral part of me and my life that I never feel the need 

to get away from it.  It’s always with me anyway.  If I’m not writing on the 

keyboard or in a journal, I’m doing it in my head.   

Vision: Your blog is a very popular spot, and a place where you are not afraid to 

tell your views.  Do you think having a blog has helped your 

career?   

Paperback Writer (http://pbackwriter.blogspot.com/ )has 

definitely helped my career, mainly by getting my name 

out there and making people wonder what sort of books I 

write (curious people go out and buy your novels).  It’s 

also made me a number of enemies among those who 

http://pbackwriter.blogspot.com/
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think authors shouldn’t talk openly about how they feel about the business, 

editors, reviewers, other writers, advances, royalties, etc., so it’s not been 

all hearts and flowers. 

 I wanted to use the weblog more as an information outlet and a personal 

journal than a vehicle for fame, and I’m still not comfortable with the fame.  

I won’t put a page-view counter on the blog because I’m afraid to know 

how many people read it.  The popularity has also made me seriously 

consider shutting it down.  I try to think about all the writers who have told 

me how much they appreciate the financial and industry information I’ve 

been publishing on the weblog, and then I don’t hit that “delete blog” icon. 

 Vision: Do you see the Internet as a good tool for upcoming writers? How 

should they be using it, if it is? 

Absolutely; the internet is changing writers’ lives and 

careers for the better.  I think the research opportunities on 

the net are incredible.  What library could ever be big 

enough to hold all the information that is out here in 

cyberspace?   

The internet also allows writers to get important data about markets, 

publishers, editors and potential sales opportunities, far more than any 

trade news source could cover.  There are endless chances to network, 

communicate and collaborate with other writers, so no writer ever has to 
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dwell in isolation (unless they want to). Best of all, it’s free, and you can 

access it from home while you’re wearing your PJs and bunny slippers.  

Nothing can beat that.  

To use the internet, you have to get out there and explore it.  Each week I 

try to hit at least twenty new web sites and/or web blogs.  I also check out 

what other writers recommend.  I bookmark what I think can help me and 

pass the information along in the ten things lists I post on my weblog every 

week.  

Vision: Are there common mistakes you see new writers making? What 

suggestions would you give them?   

The most common mistake I see is the one I think we all 

make: we allow something involved with the publishing 

industry to interfere with our writing.  Whether it’s the 

state of the market, a rejection letter, a sneering critic, or 

a brush-off from a colleague, letting what they do mess 

 is counterproductive. with our process

I’m just as sensitive to negative influences as any writer, so I try to steer 

clear of them.  Mostly I joke about them, ignore them, or unplug.  You 

can’t surround yourself with non-stop happiness, but you can stay away 

from what can harm the writing.  In all things, protect the work.   
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Vision: Has writing changed who you are or how you see the world? Are there 

themes that matter most to you?  

Writing has allowed me to cope with who I am and the world around me.  

If not for writing, I’d probably be crazy or dead.  Tolerance and identity are 

the two themes that perpetually fascinate me, but I’m a child of the first 

American generation to be desegregated.  The fight against racism had 

(and still has) an enormous influence on me as a person and a writer. 

Vision: When did you know you wanted to be a writer? Has your career 

progressed the way you thought it would?  

I started pursuing publication when I was thirteen and had written my first 

novel.  I’m pretty sure I was hooked from the day I picked up a pencil and 

started learning to write the alphabet.  I looked at the words, something 

clicked, and I discovered who I was. 

My career has gone in unexpected directions from day 

one.  I never expected to spend ten years getting nothing 

but rejections, or to sell two books with the first contract, 

or to end up writing in so many genres.  I had only one 

expectation: to see my name on the cover of a book.  

I still don’t know what will happen with my career, but it’s been one hell of 

a ride so far. 
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Vision: What do you have coming out that we should look for? What sort of 

things do you plan, or hope, to write in the future?   

The last of my SF standalone novels under contract, 

Afterburn by S.L. Viehl, just hit the shelves in hardcover.  

So did the paperback reprint of the book before it, Bio 

Rescue.  I have a writer-for-hire novel coming out in 

September, which I can’t talk about, and then the second 

of my Darkyn vampire novels, Private Demon by Lynn 

Viehl, comes out in October.  The first new StarDoc series novel in two 

years, Rebel Ice, will be released in January 2006.  

I’m considering a number of projects and career shifts at the moment, but 

I’m holding off on deciding anything until I’ve finished out my present 

contracts.  I want to tell great stories, so I hope to be doing that.  

Vision: Thank you for taking this time for this interview. Any last words you'd like 

to say to our readers?   

It’s been a pleasure.  I hope the writers who read this will keep working 

toward their goals.  Nothing depresses the cynics more than someone 

who won’t give up. 

Be sure to check out Sheila's weblog and watch for her books at your favorite 

bookstore! 

http://pbackwriter.blogspot.com/  

http://pbackwriter.blogspot.com/
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Potential in Spandex 

By Rob St. Martin 
© 2005, Rob St. Martin 

 

Superheroes. 

The word evokes images of spandex-clad, impossibly muscular men and 

scantily-clad, impossibly endowed women, fighting cataclysmic battles 

punctuated with witty banter and melodramatic proclamations. The overwhelming 

majority of superheroic fiction, it seems, revolves around adolescent power 

fantasies.  Or at the very least, that's how the majority of the public views 

superheroes.  

The best of superheroic fiction explores themes of truth, justice, loyalty, love, 

honour, teamwork, and  responsibility.  It's a genre that encompasses an 

incredible wealth of story possibilities, drawing from a wide array of other 

genres.  It's a genre that deserves its own place in speculative fiction. 

But what is that 

place?                                                                                                 

Some argue that superheroic fiction rightfully lies purely in fantasy.  The 

characters have unbelievable, miraculous powers.  They fight against tyranny, 

injustice, in battles that seem purely dualistic -- Good versus Evil.  No shades of 
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grey, simply black and white, right and wrong, the ultimate extremes of the 

spectrum of morality, as most fantasy seems to embrace. 

While it's certainly true that superheroic fiction takes elements from fantasy, 

simply calling it fantasy denies the science fiction aspect to superheroes:  aliens 

marooned on our planet; mutations caused by genetic abnormalities or 

accidental exposure to radiation or chemicals; robots, androids, cyborgs, and 

artificial intelligences;  spaceships and interstellar travellers wielding technologies 

far in advance of our own. All these trappings of science fiction, and more, can 

be found within the pages of superheroic fiction. 

Nevertheless, it's equally inaccurate to call superheroic fiction 'science fiction.'  

Creatures from mythology inhabit the pages of superheroic fiction, side-by-side 

with aliens, robots, and spaceships.  Other possible fantasy aspects include: 

ancient, lost civilizations; gods, goddesses, and demi-gods; sorcerers and 

witches; dragons, unicorns,  and pegasi.  

Equally, there are those who argue that superheroic fiction can rightfully be 

called the descendant of pulp crime fiction.  After all, in that tradition crafty 

detectives seek wrong-doers on a nightly basis, using tried and true methods of 

deductive reasoning, following the clues to the criminal's hidden lair. 

The truth of the matter is that superheroic fiction derives its own particular genre 

separate from all these genres, and it includes science fiction and fantasy and 

pulp crime fiction, all rolled into one. Superheroic fiction, then, represents the 
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purest form of speculative fiction.  In a science fiction story, you couldn't have a 

unicorn or a dragon without explaining it as a genetically engineered pseudo-

being, or something similar.  Putting a robot into a fantasy story would have to be 

explained as a clockwork man or a golem brought to life by magic.  A detective in 

pure crime fiction wearing tights and a cape would have to be attending a 

costume party, or taking part in a theatrical performance. 

But with superheroic fiction, you can have all these things together.  Mutants, 

aliens and interstellar cops team up with sorcerers, descendants from Atlantis, 

and quasi-mythical demigoddesses on a regular basis.  The overwhelming 

possibilities of the combination of the genres create an irresistible environment 

for speculative fiction. 

That's what draws me, as a writer.  The potential to write anything you want, 

regardless of the trappings of genre.  And that potential allows a writer to look 

past the trappings -- past the Bam! Bif! Pow! -- and get to the heart of the matter.  

You don't even have to put your characters in spandex, if you don't want to -- the 

genre contains plenty of individuals who resist the call of colourful costumes and 

dramatic masks.  The freedom to do anything at all forces me, as a writer, to look 

for what truly matters to the story, to find what the story is really about. 

Truth.  Justice.  Responsibility.  Teamwork.  Loyalty.  Trust.  Love. 

That's the true potential of superheroic fiction. 
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The Many Faces of Romance 

By Mary Winter 
© 2005, Mary Winter 

 

When most people think of romance novels an image of the traditional clinch 

cover, where the hero sweeps the half-dressed heroine off her feet, comes to 

mind.  After all, for most people those covers embody the romance genre.  

However, looking past the packaging, romance novels come in a wide variety of 

tastes.  From inspirational romances where the focus is on God and family, to 

erotic romances and everything in between, love can now be found in more 

places than ever before.    

In the past romance was broken down into only a few categories, contemporary, 

historical, and maybe paranormal.  However, as reader’s interests have changed 

these groups have diversified into the many subgenres we have today.  Let’s 

take a look at them.  

Chick-Lit Romance  

In recent years Chick-Lit romance has blossomed.  These sharp, sassy books 

about twenty-somethings in a modern, urban environment are the kind of hip 

romances young women today seek.  Spawned in part by the success of Sex 

and the City, Chick-Lit romance has even created new genres within itself such 
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as Mom-Lot, covering young mothers, and Lad-Lit, covering hip young men on 

the search for love.    

Fantasy Romance  

Arwen and Aragorn from the Lord of the Rings.  Talia and Dirk from Mercedes 

Lackey’s Arrows of the Queen.  Fantasy romance takes a couple and places 

them in a rich fantasy world.  The problems they face are not those of modern-

day life.  Instead, magic is real and a heroine can find a knight in shining armor.  

With its Luna line, Silhouette has brought fantasy romances back with a 

vengeance.    

Futuristic Romance  

If you enjoy Catherine Asaro’s science fiction novels, then you enjoy futuristic 

romances.  These sweeping romances feature a strong hero and heroine in a far 

away galaxy or Earth, a few decades or centuries from now.  Probably the most 

recognizable futuristic romance is Han Solo and Princess Leia.  Just like the 

fantasy romance, think well-written, strong science fiction with a good dose of 

romance  

Historical Romance  

A staple of the romance market, historical romances have been around a long 

time.  Traditionally these romances are set before 1900 and four main categories 
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are regency romances (set during the regency period in England), westerns 

(American West), Civil War era, or medieval. 

Sales of historical romances have been sluggish in the last few years, but there 

are signs that this market is starting to gain momentum.  

Inspirational Romance  

Inspirational romances are Christian-focused books.  These books feature 

religious heroes and heroines and adhere to the doctrines of their religions.  

Frequently a belief in God plays a strong role in these books.  Harlequin’s 

Steeple Hill lines fall under this category, as does many romances published by 

Christian publishers like Bethany house or Deseret Press.  

Military Romance  

Lindsay McKenna is considered the “mother” of military romance.  These 

romances take our men and women in uniform and tell not only their stories, but 

also the stories of the individuals who fall in love with them.  These romances 

aren’t limited to current times, and can also feature either World War or Vietnam.  

  

Paranormal Romance  

When things go bump in the night and two people fall in love finding out the truth 

about it, it’s a paranormal romance.  Paranormal romances deal with 

“otherworldly” elements such as ghosts, witches, or even psychic powers.  They 
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can also deal with fairies, or other creatures not covered by the “vampire” or 

“shape shifter” labels.  With the popularity of paranormal shows and movies, 

these books are gaining in popularity.  

Romantic Suspense  

Murder.  Espionage.  Missing Persons.  If you can find it in the news, it’ll be in a 

romantic suspense novel.  These novels tend to be evenly plotted between the 

romance and the mystery.  Harlequin has their Harlequin Intrigue line, and 

Silhouette publishes their “Bombshell” books, which feature powerful heroines in 

dangerous jobs.  Romantic suspense novels appeal to both the romance reader 

and the mystery fan.    

Shape shifter Romance  

Werewolves.  What’s more dangerous than a man who is both wolf and man?  

The majority of shape shifter romances feature werewolves, but they also can 

feature those who shift into a cat-form as well.  Basically any form of changing 

shape would fall under the heading of “shape shifter romance.”  In many books 

it’s the hero who has this ability, but we’re also seeing books about heroines with 

the shape changing ability as well.    

Vampire Romance  

Whether they follow the traditional Bella Lougosi model or eat cheeseburgers 

and venture out in the daytime, if it’s a vampire and it falls in love, then it’s a 
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vampire romance.  In movies and television vampires have been romanticized.  

Whether it’s Buffy in love with Angel, or Buffy in love with Spike, we see images 

of loving vampires in many modern television shows.  This carries over into 

books as well.    

With at least ten different sub-genres of romance from which to choose, it’s a 

veritable smorgasbord for both reader and writer.  Whether you want a Wild West 

cowboy, an alien from outer space, a vampire, a werewolf, or even just the guy 

next door, there is a romance novel for everyone.  Why don’t you discover the 

many faces of romance today? 
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The Changing Face of Christian 
Fiction 

By Val Comer 
© 2005, Val Comer 

 

Christian fiction is an umbrella term for a wide variety of sub-genres that are sold 

through CBA (Christian Booksellers Association) bookstores as opposed to ABA 

(American Booksellers Association) bookstores.  As such, it isn't really a genre of 

its own, although it is often considered one.  There are specific things that CBA 

novels have in common that set them apart from books from secular houses, and 

these are basically no explicit sex, no swearing, and a Christian worldview of 

some sort, normally containing a strong evangelical message, according to a 

reader of Christian fiction (http://faithinfiction.blogspot.com/2005/04/will-there-

always-be-us-and-them.html).  This seal of approval is more likely to assure 

readers that certain things won't happen in a given novel, rather than assure 

them that certain things will.  As a result there is a lot of overlap, where books are 

published by ABA houses that could also have been published by CBA presses 

and vice versa.  However, in both cases there are also many novels that fall 

outside the bounds of the other side. 

A loyal readership abounds for novels that portray a more biblical lifestyle than 

that depicted in the majority of today's secular novels.  The demand is higher 

than ever, although not all areas of Christian fiction are experiencing equal 

http://faithinfiction.blogspot.com/2005/04/will-there-always-be-us-and-them.html
http://faithinfiction.blogspot.com/2005/04/will-there-always-be-us-and-them.html
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growth.  Likely due to the somewhat recent release of the Lord of the Rings 

movies, fantasy is a growth area.  That doesn't mean it is in high demand, 

though.  It means that options in this area have gone from virtually zero to 

'maybe-somewhat-kind of-possible.’  On the flip side, inspirational romance is in 

very high demand, according to award winning novelist Brenda Coulter 

(http://brendacoulter.com/)  in a recent post on Romancing the Blog 

(http://www.romancingtheblog.com/blog/index.php?p=291). Publishers such as 

Harlequin's Steeple Hill 

(http://www.eharlequin.com/cms/learntowrite/ltwArticle.jhtml?pageID=030317wu0

2001) which straddle the market between CBA and ABA offer 'major league' 

advances and support for their authors. 

This strong support is not a phenomenon of romance publishers.  CBA houses 

such as Bethany House (http://www.bethanyhouse.com/), Zondervan 

(http://www.zondervan.com/), Tyndale (http://www.tyndale.com/), and Harvest 

House (http://www.harvesthousepublishers.com/) also reputedly provide 

advances well within the bounds of traditional press payments.  A June 2005 

article, unfortunately now off-line, from The Tennessean 

(http://www.tennessean.com/) discusses lucrative deals recently offered to 

several high profile CBA authors.  Multiple book deals with seven figures are not 

unheard of, and even more modestly acclaimed authors may find quite decent 

advances offered to them. 

http://brendacoulter.com/
http://www.romancingtheblog.com/blog/index.php?p=291
http://www.eharlequin.com/cms/learntowrite/ltwArticle.jhtml?pageID=030317wu02001
http://www.eharlequin.com/cms/learntowrite/ltwArticle.jhtml?pageID=030317wu02001
http://www.bethanyhouse.com/
http://www.zondervan.com/
http://www.tyndale.com/
http://www.harvesthousepublishers.com/
http://www.tennessean.com/
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Christian fiction is relatively new as a marketing category.  In the 1960s and ‘70s, 

Christian fiction was hard to find, and often consisted mainly of slightly veiled 

sermonizing.  Doubtless it was during those years that the perception, ongoing 

today, of the inferior quality of Christian fiction was first established.  Janette Oke 

(http://www.janetteoke.com/) played a significant role in wedging open the door 

to Christian fiction in 1979 with Bethany's release of Love Comes Softly, a prairie 

romance.  An appetite was born, and has continued to grow, encouraging a 

variety of authors in various sub-genres to satisfy the demand.  According to 

Christian Broadcasting Network's Craig von Buseck 

(http://www.cbn.com/blogs/vonBuseck/050712.asp), the most recent offering to 

herald rocketing growth is the Left Behind series by Jerry Jenkins and Tim 

LaHaye, which began being published in 1995. 

The perceptions of poorer quality still dog CBA fiction, however.  There is now an 

uprising of sorts within the field to actively promote tighter writing, and with it, less 

stringent guidelines.  A new term to define the cutting edge of Christian fiction is 

post-modern, or emergent.  This writing leaves the safe middle of the road and 

explores more marginal areas.  Dave Long (http://faithinfiction.blogspot.com/), an 

acquisition editor for Bethany House, is actively seeking emergent fiction to 

publish (http://faithinfiction.blogspot.com/2005/04/books-themselves.html).  

Emergent stories explore questions of faith without being required to 

dogmatically answer them.  Characters struggle with real life issues, and, as in 

real life, pat answers may come with holes in them.  Overly simplistic solutions 

can now be avoided in favor of reality. 

http://www.janetteoke.com/
http://www.cbn.com/blogs/vonBuseck/050712.asp
http://faithinfiction.blogspot.com/
http://faithinfiction.blogspot.com/2005/04/books-themselves.html
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The existence of emergent fiction does not mean that the traditional standards for 

CBA publishing are being set aside, and not every publisher is willing to take a 

chance on manuscripts that skirt the margins. CBA will still only publish novels 

presenting a basic Christian worldview, and that is as it should be, but they are 

now becoming more willing to portray the real life struggles of people 

everywhere.   

Although the problem of poor quality is fading rapidly into memory, it still keeps 

many -- perhaps the majority -- of Christians from shopping in their local CBA 

bookstores.  Avid readers with developed tastes have learned to shop in secular 

bookshops for a wider variety of novels.  Many have not bothered to go back to 

the CBA stores to see if anything has changed in the past ten or twenty years. 

To be honest, many a CBA store would not display the change, as not all 

Christian readers embrace emergent fiction.  The CBA retail stores are the front 

line, the gatekeepers for the industry.  If readers are aghast at what they have 

found typeset into a novel that they believed to be 'safe,' they may rail upon their 

booksellers, ask for refunds, or refuse to support a bookstore anymore.  The 

ones who read and love traditional Christian literature want stories that any 

member of their household can pick up and read, and that will offend none of 

them.  In this way, a small but vocal minority of readers controls the industry.  

One example is denomination of the characters.  Publishers such as Steeple Hill 

request that the church denomination be generic rather than specific, so that no 

reader will feel left out.  This again leaves a middle-of-the-road vanilla flavor 



Vision: Issue # 29  37 

rather than anything with spice.  Therefore, unless you live in a progressive area, 

your local Christian bookstore is unlikely to reveal a true cross-section of what is 

available today.  For the full picture you will need to research individual houses 

for their lists of recent releases, although the Dancing Word website 

(http://www.dancingword.net/christianfiction/) contains a fair bit of cross-house 

information. 

If you have written a novel that may fit within the guidelines of either association, 

how do you know which publishing houses to target first?  There are pros and 

cons both ways. 

Being published by a standard ABA house will get your story into more 

bookstores and in front of more potential readers than a CBA house.  Even if 

your story contains strong representations of faith, it will not be pushed into the 

religious aisle of chain bookstores. 

Randy Ingermanson (http://www.rsingermanson.com/), creator of the Snowflake 

plotting method (http://www.rsingermanson.com/html/the_snowflake.html), gives 

two reasons CBA publishing is preferable:   

1) ABA publishers often print far more copies than they will actually sell, so there 

are large numbers of returns, which eats into the profit margin on the book.  And 

royalties aren't paid on returned books.  CBA publishers don't do that.  They tend 

to print what they think will sell, and then go back to press if they need more 

copies.  So returns tend to be a much smaller fraction of the total. 

http://www.dancingword.net/christianfiction/
http://www.rsingermanson.com/
http://www.rsingermanson.com/html/the_snowflake.html
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2) CBA novels are usually issued in trade paperback, generating a lot more 

income to the author per book than a printing in mass market paperback would.  

ABA novels are often mass market, and they may sell far more copies than CBA 

novels and yet produce less income. 

He also points out that CBA pays royalties on the wholesale price of the book, 

whereas ABA pays royalties on the retail price.  So CBA publishers might pay 

"17% of wholesale" while ABA might pay "8% of retail."  In the end, it works out to 

about the same. 

Even the largest CBA houses treat their new authors like family, according to T. 

L. Hines (http://www.tlhines.com/blog/000197.php), who recently signed a two-

book deal with Bethany.  Many Christian writers value the camaraderie found in 

CBA conferences and workshops.  Because there are fewer Christian writers and 

they share foundational beliefs, strong bonds can be rapidly formed.  American 

Christian Fiction Writers (http://www.americanchristianfictionwriters.com/) is an 

organization that helps to develop this sort of relationship between writers, 

published or not. 

I believe that it would be quite difficult to write for this market unless you live 

within it and are familiar with its particularities.  The style may be impossible for a 

non-Christian to emulate.  But should you want to?  For that matter, should even 

Christian writers desire to be published within the CBA fold?  Not everyone thinks 

so. 

http://www.tlhines.com/blog/000197.php
http://www.americanchristianfictionwriters.com/
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In the end it is the choice of each writer as to where they will submit a novel that 

may fit into various publishing houses' lists.  Some novels will limit themselves by 

content, but if your story seems like it may fit in either direction, consider the 

benefits of offering it to CBA houses as well.  You might be very glad you did. 

Works cited: 

Love Comes Softly by Janette Oke, Bethany, ISBN: 0871233428 

Left Behind by Tim LaHaye and Jerry B. Jenkins, Tyndale, ISBN: 0613138252 
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In the Country of the Mind: 

The Joy of Writing Fantasy 

By Jim Wagner 
© 2005, Jim Wagner 

 

What might Ancient Greece have been like if the Greeks had had a magic 

system that worked?  Or, if one doesn't want to deal with magic, what might have 

happened if Alexander the Great hadn't died so young? 

Only your imagination limits the possible scenarios.  You can take a pivotal point 

in any historical era, change it, and see what the outcome might be. 

If you worry about missing some little fact in your research on the Assyrians, and 

having persons who collect abstruse information point it out forever, you can 

create your own world.  You can start with the geography, go on to climate, to 

peoples, to political organizations, everything the way you want it. 

That sounds like a lot of work before you actually get down to telling the story, 

and some people really do spend a long time getting the details of their world 

right first, before they commit a single word to their actual story. 

That's not "wrong."  As Kipling says,  

"There are nine and sixty ways 
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of creating tribal lays 

and every single one of them is right." 

My own usual personal method is to start off with the area in which the initial 

action takes place, perhaps working out a rough map which, sometimes, remains 

only in my head.  If I start out with a character, what's he like?  How does he view 

the world?  Which attitudes does he hold that are peculiar to him, and which ones 

come out of the culture?  Is he among his own people right now, or among 

foreigners?  If the latter, what sources of conflict might be there, be they personal 

prejudices or cultural misunderstandings? 

It might be necessary to deal with economics, too.  Through much of history, 

agriculture was the prime reason for one area to prosper beyond another, which 

also led to rivalry and sometimes warfare between nations. 

Also, throughout a good deal of history, each household made most of its own 

clothing, shoes, pots, and tools.  Even when tailors, cobblers, potters, smiths, 

and so on were specialized into crafts, they worked in their own small shops, with 

a few helpers.  Large manufacturing concerns did not often occur until late in 

history. 

Again, this is beginning to sound like a lot of work before you start telling the 

story, but not necessarily so.  You can just start telling the story, filling in the 

information as it's needed.  It isn't necessary to describe the local political system 

until the time when one of your characters has to deal with some aspect of it.  
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Even then, it's only necessary to set out the number of words that give the reader 

the data necessary to understand this present scene.  "The man facing him was 

obviously from the upper level of the Theocracy, since he wore the purple fringe 

around the bottom edge of his grey robe." 

Or perhaps, "He knew he had to deal carefully with members of the Theocracy, 

since they had unlimited power over the people in the city." 

Or perhaps he doesn't know it, but some local friend warns him at the moment 

it's necessary. 

Some writers also say you should know more about your world than you ever set 

down on the paper.  In many instances, the readers will fill in the blanks 

according to the facts they've got. 

A story needs to have a conflict.  At its simplest level, as has been said, "Two 

dogs, one bone, that's your story." 

What does your main character want to do?  Perhaps he just wants to avoid 

trouble, but he gets put into a state where trouble is unavoidable.  "Trouble" can 

mean anything from a verbal argument to a competition between merchants to a 

war involving empires. 

One might start writing about a fellow running cargo-barges along a major river 

for his living.  If he's going through various countries, or even going through 
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widespread sections of the same country, there's plenty of room for conflict.  

Think about attitudes of Texans to New Yorkers, and vice versa. 

As your story continues, various other elements come in.  Wild barbarian 

horsemen, very civilized and arrogant city-people, small-farmers concerned 

solely with the next harvest -- and the only limitations are your imagination and a 

logical reason for this person, group, or thing to come up in your story. 

In all this, I haven't mentioned magic.  Magic is a very touchy topic.  There are 

two rules about magic: it can't be done without cost, and it has to be consistent. 

If by magic can do anything, with no cost to the user, there isn't any story.   Your 

Evil Master Magician casts a spell that destroys the Hero and his party before 

they've even gotten together. 

If, however, casting a major spell leaves the caster requiring three days rest (or 

more) during which time he's totally vulnerable to anything, that's a different 

matter. 

If casting a spell requires a sacrifice, then magic becomes an antisocial activity 

by its nature, which changes the nature of the story. 

If casting a spell requires certain potions and the recitation of spells, then it's not 

much good for fighting.  While the magician is getting his things set up, or reciting 

his two-minute-long spell, somebody brains him with a club.  
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Consistency is a little easier to manage.  It just means you can't suggest, on 

page eighteen, that such-and-such a thing is not possible by magical means, 

then on page fifty-five have someone doing that impossible thing. 

It is also necessary to look at your magic system and see just how it will affect 

the cultures.  What things are always done by magic, so that no other methods 

have been developed for doing them?  Can magic make crops grow better?  If 

so, is it also possible to magically make crops wither?  What sanctions are 

possible or available against the use of harmful magic? 

There are many possible worlds there, in the Country of the Mind, each with its 

own peculiarities, its own sets of ideals, nations, people, and problems. 

And of course, in each is the question that makes the story:  "How do they get 

out of this?" 
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Fantasy: The Unreality 

By Kayla LH 
© 2005, Kayla LH 

 

As far back as anyone can remember, and probably even farther than that, 

people have dreamed. In the beginning, these dreams were spun into stories, 

told around a blazing fire. Audiences would become utterly enthralled by tales of 

bravery, of magnificent and horrifying creatures, and of strong characters shoving 

past obstacles that stood in their way. The vigorous, the frail, the bitter -- each 

had backgrounds to unfurl.  

Magic eventually added itself into the brew, resulting in wizards, spells, potions, 

and gods of old. As these stories engraved themselves into a history all their 

own, they became the building blocks known as legends, myths, folklore -- and 

what we now consider fantasy. 

The realm of fantasy cannot be stuffed easily into a manila folder and labeled. 

There are several subgenres, each stretching the invisible boundaries of this 

unreality. Some of the more popular subgenres are often cited as 

contemporary, high, sword and sorcery, and dark. Each has individual 

characteristics that distinguish it from the others, creating a jewelry box of 

carved, pristine gems for readers and writers to pick from as they desire. 
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Contemporary fantasy, also known as modern or urban fantasy, frequently 

takes a current-world character and plunges her headfirst into a surreal land, 

such as in the Chronicles of Narnia. Just as common are mythical creatures 

living on Earth; Charles de Lint has written several urban fantasy books which 

feature a North American city called Newford and its mythical mysteries. Holly 

Black’s Tithe is another such book. Faeries, goblins, kelpies; the beautiful and 

the wicked are continuously greeted with Human-presence, be it in their world or 

ours. 

Possibly the most widely written subgenre, high fantasy draws on both pre-

written and original folklore. Races such as the “kender” of the Dragonlance 

series serve kindness and quirky humor, while the vicious personalities of the 

Fae from Anne Bishop’s Tir Alainn series startle the reader -- right after they 

exhale that breath of fresh air upon the realization that not all fantasy works spew 

the same tales over and over again. The dreams of every writer are spurred on 

by something written before them, to be changed and altered into something 

similar but irrevocably new. Unlike low fantasy, where magic is not the focus of 

the world, high fantasy is driven by characters attuned to their magic. If nothing 

else comes from such a genre, it is the creation of the original while celebrating 

the old. 

Sword and sorcery, often associated with Dungeons and Dragons, a role-

playing game, is set in the imagined world of the creator, much like high fantasy. 

The key difference lies in that while high fantasy focuses on that magic of the 
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world, sword and sorcery, according to Wikipedia, “is more concerned with 

immediate physical threats.”  Also known as epic fantasy, it focuses on the 

darker side of the often cliché too-good-to-be-true realms other fantasy genres 

might present. In Pool of Radiance by James M. Ward and Jane Cooper Hong, 

three aspiring adventurers travel through graveyards and mage towers, each on 

his own personal quest, seeking a way to clear the area around their beloved city 

of Phlan. Michael A. Stackpole’s The DragonCrown War Cycle highlights a group 

of unlikely heroes, such as is the genre’s trademark, who travel to defeat their 

world’s biggest threat. Thieves can become martyrs, elves can lose their 

ancestral homes, and dragons are not dolls in which to stick pin-sized blades. In 

sword and sorcery novels, even with their realms full of magic, it is realized that 

blades are needed just as much as spells, and vice versa.  

Brimming with the crueler side effects and adventures in life, dark fantasy deals 

in twisted tales of blood, murder, and deception. Anne Bishop’s The Black Jewels 

trilogy reveals the inner workings of dangerous deceivers, fierce but loyal 

“demon-dead,” and a fair-haired but powerful child called Witch. In this subgenre, 

the horrifying walk the streets, whole-scale slaughters may ensue; or maybe 

there will be just a few small sacrifices that have the reader shaken by the time 

she finally closes the book. The unusual comes to light, the nightmares no one 

wants to remember written in crimson ink. Darkness lurks around every corner, 

kisses might have a bite behind them, and one must never discount rumors 

entirely.  
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Fantasy bends the rules of reality, creating beings and things that none can see 

in the normal world. Unlike science fiction, it is a realm driven not by technology, 

but by magic. What is there might not be the next time you look -- because it 

fluttered away on tiny, incandescent wings... 

Tithe by Holly Black, publisher Simon Pulse, ISBN:  0689867042 

 Complete Chronicles of Narnia by C. S. Lewis, publisher Harper Collins, ISBN: 

0066238501 

War of Souls Trilogy (Dragonlance) by Margaret Weis and Tracy Hickman, 

publisher Wizards of the Coast , ISBN:  0786930020  

Shadows and Light (Tir Alainn) by Anne Bishop, publisher Roc, ISBN:  

0451458990 

Fortress Draconis (DragonCrown War Cycle) by Michael A. Stackpole, publisher 

Spectra, ISBN:  0553578499 

The Black Jewels Trilogy by Anne Bishop, publisher Roc, ISBN:  0451529014 

The Pool of Radiance by James M. Ward and Jane Cooper Hong, publisher 

Wizards of the Coast, ISBN: 0880387351 

The Sword and Sorcery quote is courtesy of  http://www.wikipedia.com/. 

http://www.wikipedia.com/
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Why Write?  And Why Write Fantasy? 

By Sandra Miller 
© 2005, Sandra Miller 

 

Oh, if I had a nickel for every time I've heard those questions.  Isn't writing just 

the ultimate egotistical pursuit, after all?  And in these troubled times, aren't there 

much more important things for us to be doing than writing fiction, especially 

speculative fiction? 

I won't deny that writing is egotistical.  It is perhaps the height of vanity to think 

that words we string onto paper from our minds should interest anyone but 

ourselves.  It must be beyond vanity to imagine that we should be paid for such a 

pursuit, or that others should be willing to pay to read our flights of fancy.  But I 

fight any suggestion that egotism is all writing is. 

Writing is a fundamentally positive act.  As writers, we are often uncomfortable 

with the things we see, with the people and events who surround us every day.  

The writer's mind constantly wonders, What if?  And the writer shares the 

answers with us in their work.  Writers challenge the assumptions and practices 

of those around them, upset preconceived notions and sometimes force people 

to reconsider their views. 

Writing is a sharing of self.  It is a humbling act; a way of shouting to the world, 

"These are the things I care about!"  The writer is a mirror in which society is 



Vision: Issue # 29  50 

reflected, both the good and the bad.  Unflinching courage is required to write.  

The writer reminds readers of the things that are truly important, and can point 

out when society's actions do not match its professed beliefs. 

These things are especially true for speculative fiction.  In writing speculative 

fiction, we ask our readers to suspend disbelief with a completeness that is not 

required in more traditional genres.  We push the boundaries in all directions, we 

comment on things that could not be comfortably discussed without the cover of 

unfamiliar people in a strange land.  We ask our readers to invest themselves not 

only in a made-up tale, but a made-up world.   

Speculative fiction is important, even in times like these -- perhaps especially in 

times like these.  We remind people how necessary it is to use one's imagination, 

and how it feels to dream.  Universal truths of love and justice transcend the 

boundaries of genre, the boundaries of societies, and even the boundaries of 

worlds.  We remind people that even grown-ups need to believe in a certain 

amount of magic.   

Our world has become a terrifying place in certain respects. Speculative fiction 

provides a release for some of the tension this modern world builds in our 

readers.  In fantasy, the kinds of problems we face today may have not yet 

evolved; in science fiction, our fictional societies have sometimes evolved past 

many of our problems.  And yet our characters will often face problems that 

surpass ours.  No matter how bad things are in the world around us, no matter 

how negative the headlines become, our readers can turn to a speculative fiction 
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work and know that the characters will have problems that are bigger.  And one 

way or another, those characters will triumph.  We remind people that it is 

possible to win in the face of terrifying odds, that one must never give up.   

Speculative fiction offers a necessary retreat from modern society.  It is often 

called "Escapist fiction," and to a certain extent that is true.  The twin genres of 

science fiction and fantasy allow the reader to move for awhile out of the context 

of the real world.  Important issues are addressed outside of the familiar settings 

of more traditional genres.  Speculative fiction is a much-needed respite for the 

mind of the reader. 

Speculative fiction has been poorly regarded by the more traditional genres for 

many years, carrying the derisive tag "ghetto literature."  This is undeserved, and 

the twin genres of science fiction and fantasy fill a necessary role in today's 

society.  I do not feel that speculative fiction authors should need to apologize for 

their genre, today or ever. 

We keep the fires of imagination burning. 
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Nuggets of Wonder 

By Lenny Kraft 
© 2005, Lenny Kraft 

 

I was nine years old when I fell for science fiction. 

To keep me from getting bored on a class trip, my mother handed me a book: 

The Hitchhiker's Guide to the Galaxy by Douglas Adams. Not only did this book 

have quite an influence on my developing personality (especially my sense of 

humor), but it also opened a door into a completely new world. 

I have been an avid reader of science fiction ever since. While I do read the 

occasional novel in other genres, I always return to my one and true love. 

Why? 

Because there is something in science fiction that I rarely if ever find in other 

genres. It is not only the strange worlds and the visions of what if. Fantasy offers 

that, too. But what pulls me to science fiction is the occasional moment when an 

idea leaps at me and I hold my breath for a second and go "I'd never have 

thought of that." Perhaps you have experienced it, too -- an idea that was so 

intriguing, so unique or simply so cool that it jolted your brain and set your mind 

in motion and for days afterwards you found yourself coming back to this idea as 

a starting point for a completely new direction of thought. 
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A few months ago, a novel that gave me this feeling was A Fire Upon the Deep 

by Vernor Vinge. One of the key elements of the plot is a species of aliens that 

form collective intelligences. One creature has the mind of an animal, but four to 

six form an intelligent individual. 

I'd never have thought of that. 

During the weeks after I had finished the book (which, by the way, I warmly 

recommend to anyone looking for a good read), I spent several hours turning the 

idea over and over in my mind. I twisted it, stretched it, and of course wondered 

how much of it I might steal for my own writing. My mind, and thus my world, had 

become a little richer. 

It is not just novels, of course. While a novel may present an idea as a polished 

jewels, perhaps the most yielding source is short stories. The short story does 

not leave much room to explore an idea, showing it instead as a raw gemstone. 

The in-depth exploration is left as an exercise to the reader -- and it is an 

exercise that I sometimes enjoy more than the story itself. 

It does not happen in every story. And I am not actively searching for these idea-

nuggets, or I would be disappointed most of the time. But whenever I start 

reading a new story, I enjoy the possibility that this one might rock my brain.  

As you can imagine, this is what I want to accomplish with my writing, too. I am a 

science fiction writer, and so I aim for even more than believable characters, 

fascinating worlds and gripping stories.  I try to come up with original ideas and 
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tweak them around so that some day, somewhere, one of my readers will put the 

story down for a heartfelt moment of "I'd never have thought of that." 

Because this is what made me fall in love with science fiction, and this is what I 

want to pass on. 

  

  

The Hitchhiker's Guide to the Galaxy - Douglas Adams - Del Rey Books - ISBN 

0345418913 

A Fire Upon the Deep - Vernor Vinge - Tor Books - ISBN 0812515285 
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SF and Looking to the Future 

By Lazette Gifford 
© 2005, Lazette Gifford 

 

We live in a science fiction world.   

When I was younger I read books where people had computers everywhere -- 

instant access to knowledge and power.  I read stories where women were not 

slaves to the kitchen stove, and food came from a quick, convenient push of the 

button.   The normal world in which those science fiction people lived was 

different from the one in which I lived, where computers too whole buildings,  and 

the only women who didn't spend the majority of their time fixing food for others 

were the few who had outside jobs, or who could afford to have someone else do 

the work. 

Sometimes it is the little things that make the world an alien and different place.  

Every year we become more of a science fiction world compared to the one in 

which we were born.  We change, the world evolves, and technology adapts.  

Science fiction sometimes peers into that future and catches glimpses of the little 

changes -- and sometimes even the big ones.   

Science Fiction is a genre of hope.  The largest section of the genre is filled with 

tales of the future, and by their very existence, they proclaim a belief that we will 
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survive.  Oh certainly there are dark, dystopia-filled tales of horrible futures, but 

there always were.  Every age has a golden age past, where things were better 

and life was simpler.  And every age has a vision of the future that wavers from 

bright to dark depending on the vision of the person writing it and his own 

experiences with life.  Even in such tales there are still usually the people 

standing against the darkness. 

But overall, science fiction is filled with hope and wonder.  Those tales of people 

colonizing other planets are not just stories about far travels and adventures; 

they also predict that we will survive and grow.  They are tales that mirror 

humanities inborn sense of curiosity, which has already driven us to live in a 

world that people a hundred years ago could not have imagined. 

Writing science fiction is an affirmation of faith in the human race and our ability 

to get through dark times (because the present is always a dark time compared 

to the golden past and the bright future).  It is a belief that we will survive our 

predilection for self-made trouble as well as natural catastrophes.  It is a belief in 

ourselves. 

Of course it's not all about optimism.  It's not even always about the future.  

However, SF is very good at is showing how our choices today might shape the 

future.  And there are the adventures that characters can have in an sf story -- 

whether that is the near future or the far future.  Sometimes SF can even be used 

to mirror modern society and cultural foibles in a way shows the trouble without 
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pointing fingers.  We can look at ourselves and see what we are, what we hope 

to become, and what we fear we might be instead. 

SF is the genre of adventure and exploration into places that we haven't yet 

been.  Chances are many of us will never live to see how the reality stacks up to 

some of those dreams.  But, nonetheless, we can let ourselves as writers --and 

others as readers -- share the adventure just people at shared the excitement of 

an undersea journey in Jules Verne's Twenty Thousand Leagues Under the Sea, 

which was published in 1870.  He also sent men to the moon with a gunpowder 

fuel -- and disdained H.G. Well's literary invention of 'cavourite' to get his 

travelers to the same location.  The battle over whether the work is scientifically 

correct goes back to the start of the genre. 

But it wasn't the gunpowder or the cavourite that drew readers.  It was a look into 

a 'what if' future with people we think -- and sometimes hope -- we will become.  

It's the adventure of the Age of Discovery taken to a new location and the ties of 

reality loosened a little.  The humans who appear there still have loyalties, wants, 

and loves.  They are still us, grown up a little sometimes, but with our wants, our 

needs -- and sometimes our dreams fulfilled. 
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The Joy of Thrillers 

By Linda Adams 
© 2005, Linda Adams 

 

I grew up reading mysteries like those of Nancy Drew, Trixie Belden, and Kim 

Aldrich, but as I got older, I began to find mysteries a bit too... tame.  I wanted 

more action, and mysteries simply didn't provide that.  Enter the thriller. 

It's a genre that has always existed, but it hasn't always been called “thriller.”  

Books like Nick Carter’s or the Executioner series are listed as thrillers today.  

The current thriller market began to define itself with several authors -- Clive 

Cussler, Tom Clancy, John Grisham, and Robin Cook -- who all zoomed to best 

seller status and who are still publishing more than twenty years later. 

Back then there were only a few recognized subgenres, and the authors were all 

male.  Today both subgenres and authors offer quite diverse selections. Popular 

subgenres include action-adventure, forensic/medical, military, political, romantic, 

serial killer, legal, religious, techno, and apocalyptic. 

There's a common misperception that thrillers are a subgenre of mysteries.  This 

may be because there weren't many thrillers published at first, and the least 

awkward fit among available categories was mystery.  Whatever the reason, 

thrillers are often found at most bookstores under "mystery" -- though they are 

also found under general fiction and romance. 
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Because of its association with mystery, there have been few writing books or 

articles on the thriller genre.  Trish Skillman wrote a book a few years ago called 

Writing the Thriller, but there are few others.  That makes it difficult for writers to 

identify this genre when they're writing it.  For years, I worked on a project I could 

only identify as a mystery.  It had a crime in it, and there was a criminal who got 

caught at the end.  I studied mystery novels and books about writing mysteries, 

and the only thing I was able to conclude was that my book just didn't seem to fit 

into the mystery category.  It didn't fit because it was a thriller. 

So what are the characteristics of a thriller? 

Thrills.  Thrillers are exciting and dangerous.  The reader keeps wondering 

what's going to happen next, given the unexpected turns, and feels that no 

character is sacred -- a major character may die in the story.   

Big storylines.  A thriller isn't just about someone being murdered.  There is 

always something bigger and more important at stake behind the murder that 

may endanger more lives.  Where in a mystery the motive for a crime such as 

insurance fraud can be greed, in a thriller mere money doesn't come across as 

believable for all the terrible things the antagonist will do.  Can anyone imagine a 

low-key motive like greed for any serial killer book?   

Complex plots.  Because the storylines are bigger, the plot itself becomes more 

complex to help pull off the storyline.  Imagine a plot about assassinating a major 

world leader.  There isn't a way to do such a story in a simple way and have it be 
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believable.  It would read like a newspaper story.  Dan Brown's Angels & 

Demons, a popular thriller, weaves a complex story to deal with the death of the 

Pope and how the new Pope is selected.  

Unique story structure.  A thriller may start out looking like it's about one thing 

and then take a sudden turn and become something else entirely.  In many 

cases, the reader does not know what's at stake until two-thirds of the way into 

the book.  Linda Fairstein's The Kills starts with a woman who is raped.  After she 

is murdered, the book appears to be about solving the murder, but instead takes 

a sharp turn into something quite different -- and more interesting. 

Credibility.  Thrillers often push the boundaries of credibility.  Again, this goes 

back to the storylines needing to be bigger and more complex.  Imagine that 

Abraham Lincoln died on an escaped Confederate ironclad that made it into the 

Sahara instead of at Ford's Theater.  That's in Clive Cussler's Sahara.  Readers 

sometimes need to suspend belief a little more for a thriller than they might for a 

mystery or a romance.  But it's worth it! 

Action.  And, of course, where would a thriller be without the action?  Clive 

Cussler's Sahara also has two battles on rivers, a gun battle at an airport, 

escaping on a train, and fights in mines, to name just a few of its action scenes.  

The action of thriller stories makes it perfect for feature films.  Sahara itself was 

recently made into a film. 
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Because thrillers have so many diverse possibilities, there is something for 

everyone -- and especially for readers who love action.  There are always at least 

two or three thrillers -- if not more -- on the best seller lists every week.  Of the 

fifteen most checked out books, as reported by the Library Journal 

(http://www.libraryjournal.com/), thrillers usually comprise about half the list.  

USA Today reported that there were only five authors who had had two million 

copies of a book for a first print run, and four of those were thriller writers: Tom 

Clancy, John Grisham, and co-writers Tim LaHaye and Jerry Jenkins. The fifth 

and last was J.K. Rowling. 

If you'd like to read or write thrillers, here is a suggested list of books: 

Thriller Reading List: 

•        Angels & Demons.  Dan Brown.  Pocket Star.  0671027360.  Religious 

Thriller.   

•        Brimstone.  Douglas Preston and Lincoln Child.  Warner Books.  

0446696501.  Action-Adventure Thriller. 

•        Conviction.  Richard North Patterson.  Random House.  0345450191.  

Legal Thriller.  

•        The Da Vinci Code.  Dan Brown.  Doubleday.  0385504209.  Religious 

Thriller. 

http://www.libraryjournal.com/
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•        The Jester.  James Patterson.  Warner Books.  0446613843.  Action-

Adventure/Historical Thriller. 

•        The Kills.  Linda Fairstein.  Pocket Star.  0743436687.  Crime Thriller. 

•        Last Girl Dancing.  Holly Lisle.  Onyx Books.  0451411978.  Romantic 

Thriller. 

•        Memorial Day.  Vince Flynn.  Pocket Star.  0743453980.  Political Thriller. 

•        Paranoia.  Joseph Finder.  St. Martin's Paperbacks.  0312992289.  

Corporate Thriller. 

•        The Rosary Girls.  Richard Montanari.  Ballantine Books.  0345470958.  

Serial Killer Thriller.   

•        Sahara.  Clive Cussler.  Pocket Star.  0743497198.  Action-Adventure 

Thriller.  

•        The Sinner.  Tess Gerritsen.  Ballantine Books.  0345458923.  Medical 

Thriller. 

•        Trace.  Patricia Cornwall.  Berkley Publishing Group.  0425204200.  

Forensics Thriller.   

•        Writing the Thriller.  Trish Skillman.  Writer's Digest Books.  0898799287. 
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Also drop by the website of the official organization for writing thrillers, 

International Thriller Writers (ITW) (http://www.thrillerwriters.org), for more 

information.  In the near future, ITW will be sponsoring thriller awards, a thriller 

writers' conference, and a thriller anthology. 

Welcome to the world of thrillers.  Enjoy an exciting rollercoaster ride! 

http://www.thrillerwriters.org/
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Questing for a Name 

By Karen Kincy 
© 2005, Karen Kincy 

 

When I name characters, I embark upon a lengthy quest. The name must be 

fairly unique and pleasant to the eye and ear, and have a meaning suitable to the 

character. In the case of my current novel, the name must also be of 

Scandinavian, Germanic, or Slavic origin to fit the culture of my fictional country. 

Picky as I am, this can take weeks. Sometimes I just skim through a baby name 

book and get lucky. More often than not, I dig out my full arsenal of naming 

equipment.  

The first thing I reach for, my baby name book, is tattered from past naming 

quests. 20,001 Names For Baby: From A to Z -- The Best, Most Complete Baby 

Name Book has plenty of names, both popular and unusual. I often browse until 

a name catches my eye.  

A wealth of names can be found on the Internet. The Google search engine 

(www.google.com) can be a great help if you type in something like "medieval 

German names" or "name meaning golden." The flood of results can be tiring to 

wade through, however, so I'll share my favorite naming websites with you.  

An excellent place to start would be Behind the Name 

(www.behindthename.com). Their large directory of names can be searched or 

http://www.google.com/
http://www.behindthename.com/
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browsed by meaning, by country of origin, or alphabetically. Their message 

boards have helpful people ready to comment on a name, provide suggestions, 

or clarify a name's pronunciation or meaning.  

For aficionados of unusual names, Name Nerds (www.namenerds.com) can't be 

beat. Their specialty is "unique, unusual and creative names." They have a nice 

collection of names and a helpful bulletin board. Check out the interactive 

features like favorite names, least favorite names, and name stereotypes.  

If these names aren't unique and unusual enough for you, there are plenty of 

name generators online. I think the Seventh Sanctum Page of Generators 

(www.seventhsanctum.com) is the current champ. If you like to fiddle more 

precisely with a generator, try Samuel Stoddard's Fantasy Name Generator 

(http://rinkworks.com/namegen/) and read the advanced instructions.  

One problem with the Internet is that you can never be sure if information is 

accurate. This is fine for a fantasy writer's inspiration, but not for historical 

names. The websites I've listed seem reliable, but double-check your names with 

at least two or three sources.  

If you prefer print sources, names can be gleaned from the most unlikely places. 

Baby name books are obvious, as are phonebooks (the best source for 

surnames). But what about a dictionary of etymology?  

Some of my favorite names come from this source. I use the Chambers 

Dictionary of Etymology. For those who don't like lugging around a 1284-page 

http://www.namenerds.com/
http://www.seventhsanctum.com/
http://rinkworks.com/namegen/
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book, there are online counterparts. The Online Dictionary of Etymology 

(www.etymonline.com) matches my print dictionary fairly closely. A similar source 

is the Webster's Online Dictionary (www.websters-online-dictionary.com).  

The etymological approach to naming characters can be as exciting as a 

treasure hunt. For example, if I were naming a character with fiery red hair, I 

would first check the origin of the word "fire." Nothing catches my fancy in that 

entry, so I check "red." Hmmm, still no luck. How about "burn"? Ah, I've found 

brenna, Old Icelandic for "to set on fire." Brenna is also Irish Gaelic for "raven-

haired" (as discovered in my baby name book), so perhaps I'll keep looking.   

This is a creativity-stretching exercise, and you can learn fascinating facts about 

words. Did you know that peregrine is from the Latin peregrinus, "from foreign 

parts, foreigner"? I see that the Old French name for a peregrine falcon was 

faulcon pelerin. Pelerin would make a great name for a falcon-like character.  

If you prefer a botanical flavor, you can research the origins of plant names. I use 

Gardener's Latin: A Lexicon. Skimming just now I see chryseus, which means 

"golden yellow"; arvensis, "pertaining to cultivated fields"; and piperita, 

"resembling peppermint; sharply fragrant or flavored."  

Why not a golden-haired King Chryseus? Arvensia, a farm girl who works in 

fields? Piperita, a fairy with a fondness for peppermint?  

I also use Plants of the Pacific Northwest. (The publisher has guidebooks for 

other regions of western North America as well.) At the bottom of each entry, 

http://www.etymonline.com/
http://www.websters-online-dictionary.com/
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there's often information on the name of the plant, tree, lichen, etc.. Most are 

Latin or Greek, with a few words in other languages like the Old English alor, 

"reddish-yellow," an ancestor of alder.  

Looking in this guidebook now, I see tiarella ("little tiara" in Latin), the genus 

name of Foamflower. Wouldn't that make a pretty name for a lady? The book 

also informs me this kind of tiara "was a turban-like head-dress of ancient 

Persians, not the glittering diamond affair worn by Princess Diana." Well! 

Perhaps my Lady Tiarella needs a new name.  

Naming characters can be fun and fascinating. Enjoy your quest for the perfect 

name!  

Works Cited: 
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Short Story Submission and the Death 

of Trees 

By Carter Nipper 
© 2005, Carter Nipper 

 

Those who are supposed to know have been preaching the Paperless Society for 

decades, yet writers are still bound to paper and envelopes for submitting their 

short stories.  The unwillingness of many publishers to adapt business practices 

to take advantage of electronic communication has been a real stumbling block 

for those of us who would like to move away from paper. 

Fortunately, change is slowly happening.  There are still a lot of hold-outs, but 

more and more markets are opening up to electronic submissions, either by e-

mail or through a Web-based form.  Publishers and editors are becoming aware 

of the efficiency in getting submissions that are already nearly ready for 

publication on the Web or for easy conversion into a file format that the presses 

can utilize. 

For the writer, electronic submissions have several advantages over the 

traditional paper method.  Probably the most obvious is speed.  E-mail and Web 

form submissions move at the speed of light.  Even with delays for routing, spam 

filtering, and server processing, my submission can be in an editor's hands in a 

matter of minutes after I send it.  By the same token, the editor's response can be 
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in my hands just as quickly, cutting days or weeks off the response time.  The 

increased efficiency means a faster turn-around for rejected pieces, making it 

possible for me to submit to more markets in a given time. 

Electronic submissions are cheap.  They have no associated costs for paper, 

envelopes, or postage.  They also don't carry those hidden costs, like ink or 

toner, wear and tear on the printer, and time to put the submission package 

together and take it to the post office.  Many people either have a computer at 

home with Internet access or have access to one, so these savings are available 

to everyone. 

Electronic submissions don't use paper.  This is a big one for me.  Paper is 

becoming more expensive as woodlands are converted to other uses.  Though 

pulpwood trees are a renewable resource, there is a lag time of quite a few years 

between one harvest and the next.  Then there are the energy considerations in 

making, packaging, and shipping the paper, and, likewise, in delivering snail mail 

both ways.  Conservation-conscious writers can find much to be happy about 

with electronic submissions. 

There is a dark side to electronic submissions, of course, and I would be derelict 

in my duty if I did not point some of them out.  Probably the three biggest 

problems facing the electronic submitter are unreliability, incompatibility, and the 

danger of being unprofessional. 



Vision: Issue # 29  70 

Let's face it, computers are not the most reliable machines going.  Things happen 

to messages transmitted over wires and through routers.  Corruption sometimes 

sneaks in, and your carefully-edited story turns into gobbledygook.  Sometimes 

computers break down.  Sometimes?  Hah!  If you have not experienced a 

system failure, you will.  When systems fail, data often gets lost.  I have had two 

stories so far suffer this fate as e-mail servers crashed at inopportune times.  

This is something electronic submitters must always keep in mind.  Queries and 

resubmissions will occasionally be necessary. 

Then there is the problem of file formats.  Though word processors have nominal 

conversion capabilities, they often cannot handle foreign files properly.  This 

creates a real problem for an editor using WordPerfect™ who receives a 

Microsoft Word™ file.  There are ways around this problem, most of which 

involves saving files in a common format such as Rich Text Format (RTF) or just 

plain text.  This can sometimes be a pain, but it is still faster than driving to the 

post office.  Read the guidelines for the market you are planning to submit to.  

They will specify how the editor wants to receive your story. 

Unprofessional cover letters are the editor's bane.  Nothing can lose you a sale 

than for you to appear rude or amateurish in your presentation.  Unfortunately, 

the anonymous nature of the Internet has encouraged a relaxed attitude toward 

letter-writing.  E-mail messages tend to be short and informal.  That is not the 

way to present yourself to a potential buyer of your work.  Your e-mail cover 

letters must follow the same conventions as the ones you would print on paper.  
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You must be polite, address the editor by name whenever possible, and provide 

as professional an appearance as possible. 

One final word of advice for all short story submitters, electronic or otherwise: 

RTFG -- Read the … um … Guidelines!  If the guidelines say no attachments, an 

attached document will get you an instant rejection and, probably, a nasty letter.  

If the guidelines say attach an RTF file, don't put your story in the body of the e-

mail.  Attached files should always follow standard manuscript formatting rules 

unless otherwise specified.  When pasting your story into a Web form, always 

save it first as a plain text file.  Then, copy and paste from that.  This avoids the 

problem of strange characters showing up in your submission due to word 

processor codes.  The ease of electronic submissions does not excuse the writer 

from the responsibility of reading and following the guidelines for a specific 

market. 

The Paperless Society may be a myth, but computers and the Internet can help 

us make our lives less cluttered by paper.  Electronic short story submission is 

one way to work more efficiently and have less impact on our world's resources.  

I urge you to consider this option whenever it is available. 
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Market Report:   

Mar's Market Report #11 

By Margaret McGaffey Fisk 

© 2005, Margaret McGaffey Fisk 

 

Publication announcements from members of online writing communities are 

valuable resources for writers at the beginning of their careers. Though the 

communities may contain members at many levels of publication, overall, 

markets listed in these announcements tend to be open to new writers. 

All the markets presented in this column came from a publication 

announcement. I receive announcements from various sources including Vision; 

The Critter's Workshop; Online Writing Workshop for Science Fiction, Fantasy, 

and Horror; and the SF and Fantasy Workshop. These announcements are all 

available online. They list markets at varying levels of payment so, if you use 

these resources, be careful to research the market yourself before submitting. 

Even the list below should be used as a signpost rather than a definitive answer 

about any market as situations do change. Reputable sites such as 

www.ralan.com are good places to get the latest news. Ralan's and Quintamid 

Market Database have been known to have information not yet listed on the 

publisher website. However, always check the publisher's guidelines as well. 

http://www.ralan.com/
http://www.quintamid.com/q/mdb/list/TA------
http://www.quintamid.com/q/mdb/list/TA------
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While not all the markets that appear in this column might offer "pro" rates, 

they all provide some compensation.  In my opinion, offering payment is an 

indication of the editor/publisher's commitment and so, in many cases, markets 

with some compensation are more likely to stay around because they have 

considered the economics of running a publication. 

Genre Dark Science Fiction 

Title Apex Digest 

Editor 

Jason Sizemore, Editor-in-
Chief/Publisher/Marketing/Reviews 
Gill Ainsworth, Co-Editor  
Athena Workman, Co-Editor 

Address 4629 Riverman Way 
Lexington, KY 40515 

Sub Email submission@apexdigest.com 

Specifics 

Looking for dark sci-fi leaning toward horror but 
sometimes straight sci-fi if exceptional. Flash 
fiction is accepted as well and reprints are 
considered for the website edition. 

Requirement Up to 10,000 

Payment $0.01 (one cent) per word and two contributor 
copies. 

URL for site http://www.apexdigest.com/index.shtml 

URL for 
guidelines http://www.apexdigest.com/submit.shtml 

  

mailto:submission@apexdigest.com
http://www.apexdigest.com/index.shtml
http://www.apexdigest.com/submit.shtml
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Genre Science Fiction 

Title Asimov's Science Fiction  

Editor Sheila Williams 

Address 
475 Park Ave. South 
11th Floor 
New York, NY 10016 

Sub Email None 

Specifics 

Looking for character-oriented science fiction 
stories that are serious, thoughtful and 
accessible. Borderline fantasy is okay but no 
Sword and Sorcery nor do they want explicit sex 
or violence. 

Requirement Accepts stories up to 15,000 words. 

Payment 

For new writers: $0.06 (six cents) per word up 
to 7500, $450 flat fee between 7501 and 12,500 
words, and $0.05 (five cents) per word above 
12,500 

URL for site http://www.asimovs.com/ 

URL for 
guidelines http://www.asimovs.com/info/guidelines.shtml 

  

http://www.asimovs.com/
http://www.asimovs.com/info/guidelines.shtml
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Genre Speculative Fiction 

Title Fictitious Force 

Editor Jonathan Laden 

Address None 

Sub Form http://www.fictitiousforce.com/form.html 

Specifics Looking for speculative fiction of various 
lengths. First issue will debut September 2005 

Requirement 

2,000 - 7,500 words for featured stories. Short 
shorts up to 1,999 but with a 750 length 
preferred, also accepted. Novellas of 12,500 or 
more words are accepted rarely. 

Payment $0.01 (one cent) per word for stories, $5 for 
short-shorts, $50 for novellas. 

URL for site http://www.fictitiousforce.com/ 

URL for 
guidelines http://www.fictitiousforce.com/ 

  

http://www.fictitiousforce.com/form.html
http://www.fictitiousforce.com/
http://www.fictitiousforce.com/
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Genre Science Fiction/Fantasy 

Title The Leading Edge: Science Fiction and Fantasy 

Editor 

Jason Wallace, Senior Editor 
C. Lee Player, Managing Editor 
Jillena O'Brien, Associate Editor 
Janci Patterson and Tammy Whitfield, Fiction Directors 

Address 

Leading Edge Magazine 
Attn: Fiction Director 
4198 JFSB 
Provo, UT 84602 

Sub Email None 

Specifics 

Looking for any fantasy or science fiction short stories or 
novellas as long as they don't have sex, profanity or 
excessive violence. They also don't want to see stories 
belittling family values or religion. They provide 
feedback from at least two readers unless you ask not to 
be critiqued. 

Requireme
nt  

Prefers stories under 12,000 words but will consider up 
to 17,000. 

Payment $0.01 (one cent) per word, $10 minimum plus two 
contributor copies. 

URL for site http://www.leadingedgemagazine.com/ 

URL for 
guidelines 

http://www.leadingedgemagazine.com/guidelines_writer
.php 

  

http://www.leadingedgemagazine.com/
http://www.leadingedgemagazine.com/guidelines_writer.php
http://www.leadingedgemagazine.com/guidelines_writer.php
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Genre Flash in Most Genres 

Title Vestal Review 

Editor Mark Budman, Publisher/Editor/Webmaster 
Sue O'Neill, Co-Editor 

Address None 

Sub Email submissions@vestalreview.net 

Specifics 

Looking for flash in most genres that is less than 
500 words and has a plot. Children's syrupy 
romance and hard science fiction are not wanted 
while humor is especially welcome. No reprints 
and has limited reading periods. 

Requirement Up to 500 words 

Payment 

Up to 100 words $0.10 (ten cents) per word, 
101-200 words $0.05 (five cents) per word, 
201-500 $0.03 (three cents) per word. Up to 
$25 flat fee possible for stories with exceptional 
merit. 

URL for site http://www.vestalreview.net/ 

URL for 
guidelines http://www.vestalreview.net/submissions.htm 

  

mailto:submissions@vestalreview.net
http://www.vestalreview.net/
http://www.vestalreview.net/submissions.htm


Vision: Issue # 29  78 

Book Review:  

Make a Real Living as a Freelance 

Writer by Jenna Glatzer 

Reviewed By Julie Anne Eason 
© 2005, Julie Anne Eason 

 

The worlds of the beginning fiction and non-fiction writers could not be more 

different.  If you write fiction, you write and write and polish and then work out a 

query letter to agents or publishers, hoping to interest them in your finished 

product.  The non-fiction writer polishes query letters until they sparkle and tries 

to sell ideas to editors before there is a finished product.  Most writers are happy 

to stay on one side of the fence, but I have a confession: I write both.  I love the 

challenge of finishing a full-length novel.  I also love the relatively quick feedback, 

not to mention paychecks, of writing for the magazine world.  

When I first read this book, I was shocked.  The information inside can be 

summed up in 3 little words: break the rules!  Years ago, I tried freelance writing 

and had some small successes.  I was published in a dozen magazines and 

made a few hundred dollars per article.  But, I followed the rules and never 

cracked the really big markets.  Those elusive glossies taunted me with their $1-

$2 per word contracts.  I yearned to be able to tell my friends they could pick up 

my latest work at the grocery store.  But it did not happen.  I played by the rules: 
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no e-queries, no simultaneous submissions, do not get too friendly if an editor 

deigns to talk to you.  That was how the game was played, right?  Not according 

to Jenna Glatzer.  

In this book, Glatzer starts by laying out the grim facts about freelancing.  

"According to a 1995 National Writer's Union survey, the median income for 

freelance writers was only $4,000 a year.  Just 16% of freelance writers pulled in 

more than $30,000 a year."  So, why do people still dream of freelancing full-

time?  It is the lure of being able to make money with words while sitting in your 

pajamas.  (In my case, I am writing this review at the park with my six-year-old 

son.)  Glatzer herself is a well-known name in the freelance world, with bylines in 

Woman's World, Prevention, Contemporary Bride, Writer's Digest, and hundreds 

of other titles.  She also runs Absolute Write, a resource website and forum for all 

writers from greeting card poets to freelancers to novelists.  She is definitely in 

that top 16%, so I decided to see what she had to say.  

The book starts out by explaining how to generate ideas and slant those ideas to 

fit different markets.  It demonstrates how to dig deep to find a unique angle for a 

ho-hum story.  Once you have the ideas, you need to find markets for them; so 

chapters 3, 4, and 5 are devoted to how to find and study markets.  Chapters 6 

through 10 are devoted to query letters and how to sell your ideas to editors.  

Chapter 11 is all about contracts, kill fees and how to get the most money for 

your work.  Chapter 12 covers interviews: how to find sources and how to 

conduct a thorough interview.  Chapters 13 and 14 talk about the care and 



Vision: Issue # 29  80 

feeding of editors: how close to get and how to become an editor's favorite 

freelancer.  

The remainder of the chapters deal with the business side of writing, taxes, and 

some secrets that the big glossies do not really want you to know.  For example, 

that they will reject the most amazing story if the subject is fat or will not 

photograph well, and how some will change quotes outright and rewrite your 

story until it is unrecognizable as your own.  She also teaches you how to figure 

out an editor's personal email address by using the publication's "formula."  And 

if that is not enough, she throws in her own list of email formulas for nearly 100 

top magazines.  

I was impressed with the practical content of this book right away.  Glatzer is fun 

to read, and you feel as if you are really getting the inside scoop on the industry.  

After each chapter, there is an assignment worksheet to fill out.  If you fill them all 

out, you will have several finished queries ready to go by the end of the book.  

However, the proof, as they say, is in the pudding.  I bought this book in late 

February and decided to test out the advice myself before writing this review.  

Here is what I did:  

* I ignored the no emails rule and sent every single query letter by email to a 

specific editor.  

* I ignored the no simultaneous submissions rule and sent each idea to at least 

three publications.  
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* I ignored the "put your editor on a pedestal and do not speak unless spoken to" 

rule.  If an editor sent me a friendly rejection note, I emailed right back with 

"thanks for considering the idea; maybe you can use this one instead..."  

* After receiving some encouraging rejections, I flat out asked a few editors at the 

big glossies what they were in need of at the moment.  A few wrote back 

immediately and actually told me what they needed and who to pitch it to.  

* I mailed out approximately 40 queries between the end of February and the end 

of May.  

Here is what happened:  

* I had about a 70% response rate to the e-queries, much higher than I ever had 

sending snail mail with SASE.  

* I am on a first-name basis with several glossy editors whom I correspond with 

regularly now.  None of them has given me an assignment yet, but they are all 

encouraging me to submit new ideas.  

* In May, I received my first assignment from a magazine I can pick up at the 

grocery store.  

* In June, I received my first ever $1/word feature assignment which quickly 

turned into 3 assignments from the same publication.  

I am more than happy to recommend this book.  The techniques really work!  
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I am not in that top 16% yet, but for the first time, I have some confidence that I 

will get there.  Oh, and I will keep writing fiction in hopes of publishing best-

selling novels.  But, in the meantime, the freelancing keeps my spirits up and my 

checkbook happy.  

Make a Real Living as a Freelance Writer: 

How to Win Top Writing Assignments  

By Jenna Glatzer  

Nomad Press  

ISBN:  0-9722026-5-x 
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Web Review: 

A Thrill A Minute: International Thriller 

Writers' Website 

By Erin Hartshorn 
© 2005, Erin Hartshorn 

 

http://www.thrillerwriters.org  

International Thriller Writers is a new writing organization (founded October 9, 

2004, at Bouchercon) that covers the gamut of thrillers -- scientific, spy, political, 

medical, legal -- both in membership and in content available on their website 

(www.thrillerwriters.org). According to the by-laws posted on the site, the 

organization’s primary purpose is “to promote the thriller novel, to provide 

opportunities for collegiality among authors and other industry 

professionals, to award prizes and to sponsor and support events and 

conferences and all related activities."  

It helps to peruse the front page of the site before selecting any of the links on 

the left-hand side.  It is not at all clear that "The Thriller World" in the sidebar 

refers to a collection of articles on being a thriller writer unless one first sees the 

heading "Visit our World of Thrillers" with the capsule description. The homepage 

also defines what makes a thriller -- the emotion and pacing, primarily. "By 

http://www.thrillerwriters.org/
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definition, if a thriller does not thrill, it is not doing its job."  I appreciate the 

emphasis the co-presidents placed on research and accuracy of detail where 

thriller writers are at their best.  

A good place to start is with Must-Read Thrillers. It lists books and authors that 

have had an impact on the field, from Poe to Conrad to le Carré to Neville, but 

doesn't cover anything more recent than 1995. The organization believes it is too 

soon to judge what effect, if any, recent works will have on the field. A second list 

of more recent works is slated to be added to the site at some unspecified date. 

These will include popular choices, rather than influential ones, and give an idea 

about the current state of the thriller.  

The list of influences is chronological, from The Narrative of Arthur Gordon Pym 

(Poe, 1838) to Night Sins (Hoag, 1995) and Absolute Power (Baldacci, 1995). 

Many of the entries on the list are annotated with the reasons for their inclusion. 

(Given time, all works should have such notations.) Only one title is included per 

author, and the choice of title by a given author is arbitrary. Thus, The Hunt for 

Red October and The Heart of Darkness are representative works, not exclusive 

listings of merit.  

I am not convinced that the best way to read these thrillers is in order of their 

publication. Although that may yield a picture of the historical development of the 

genre, it may not be practical. Difficulty finding some of the older books, having 

already read some -- or many -- of the books out of the listed order, or being 

interested in only a subset of the books (for example, medical thriller or spy 
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thrillers) might prevent a reader from following this suggestion. However, I did 

print out the list and am trying to fill openings in my reading pile with entries from 

it. One hundred books can take a long time to get through, though.  

For writers, a series of articles written by members provides both insight and 

guidance. "Ten Rules for Suspense Fiction" by novelist Brian Garfield was used 

by John Grisham as a checklist when he was writing The Firm. David Dun's 

article, "Character, Genre, and Other Incidentals in the Thriller Art," discusses 

what a thriller is by eliminating what it is not. He also goes into detail on 

character-driven fiction and says, "I think we're using it as a device to put readers 

ever closer to the edges of their seat" -- again, going back to the definition of a 

thriller. There are also articles by Jeffrey Anderson, Steve Berry, Peter Blauner, 

James Grippando, Raelynn Hillhouse, Gregg Hurwitz, Eric Van Lustbader, Gayle 

Lynds, Katherine Neville, Christopher Rice, and Allan Topol. I had not heard of 

some of these authors before I found this site, but each has something 

interesting to say.   

The article section of the website makes up a self-contained book on how and 

why to write thrillers.  It should be read by anyone interested in working in this 

genre. Several of the articles provide episodes from the history of the thriller and 

its ups and downs in publishing. The glimpses into lives of other writers are 

amusing, such as Peter Blauner's visit to teach writing to convicts, James 

Grippando's saga of selling his first book, and Katherine Neville's discussion of 

why it does not matter that it takes her a long time to write a book. The title that 
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really sticks in my mind, though, is Gregg Hurwitz's article "As Much Fun to Write 

as to Read." That's my goal for all my writing, and his enthusiasm for this 

"badder, meaner, and bigger" form of crime fiction is infectious.  

If one is curious about where the group came from (organizing thriller writers 

doesn't sound as difficult as herding cats, but everyone wanted someone else to 

take charge), a history page is available. It explains how they came to be 

incorporated with by-laws and a new convention as well as their plans for awards 

for outstanding books and movies in the thriller genre. Further reading on the 

history discusses such things as why they chose to be a mutual benefit (rather 

than a charitable) corporation. (For comparison, SFWA is organized as a 

charitable organization according to its by-laws, and RWA simply declares itself a 

nonprofit.)  

Most of my complaints about the site revolve around their guestbook and mailing 

lists. The site has a mailing list for announcements. Although I have signed up for 

it and received acknowledgment, I received no e-mail notification about the 

Thriller Writers Conference in 2006 (June 29 through July 2) -- surely news, and 

not on the site when I first visited. There are also items mentioned as "coming 

soon" (such as an article on more recent thrillers that are recommended reading) 

with no hint of when.  

Another problem I have with the mailing list is that signing up for this also puts 

one on a separate mailing list to receive chapters of current thriller books via 

Dearreader.com. This is a wonderful service, and those who aren't interested can 
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unsubscribe from DearReader (once it actually starts; again, nothing seems to be 

happening with this yet). However, the default shouldn't be that one registration 

puts a person on two different mailing lists, with different rules for unsubscribing.  

There's also the niggling little detail that the drop-down menu (on the mailing list 

registration) for what type of book one reads most often contains only a few 

options: thriller/mystery (lumped together), science fiction (no mention of fantasy 

or horror, but presumably this is meant to cover all speculative fiction that is not 

also a thriller), romance, non-fiction, and general fiction.  

Overall, this is a site well worth a visit from both writers interested in the genre 

and those who want to expand their range of techniques. The website is still 

under development, as one might expect for such a recently formed organization. 

I hope that the mailing lists will soon become functional and some of the 

promised content will be added to the website, making it worthy of many return 

visits.  
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New on the Shelves! 

 
As a writing community, we are always pleased to announce publications 

by site members.  Check out the Forward Motion Bookstore as well! 

 

 Last Girl Dancing 

By Holly Lisle 

is available at your local bookstore  

  

Talyn  

By Holly Lisle 

is available at your local bookstore  

  

 

  

 

http://www.fmwriters.com/fmbookstore/enter.htm
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Afterburn 

By S.L Viehl 

is available in local bookstores 

  

  

BioRescue 

By S.L. Viehl 

Is available in local bookstores! 

  

  

If Angel's Burn 

by Lynn Viehl  

is available at your local bookstore. 

If Angel's Burn made it to the U.S.A. Today Best Seller List! 
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Illuminated Manuscripts  

Edited by Lazette Gifford 

(And including her Story, Gift of the Nile) 

(Cover art also by Lazette Gifford) 

Available through Dragon Tooth Fantasy Ebooks 

Other Forward Motion Writers appearing in the anthology are 

Cheryl Peugh with The Northwatch and Fred S. Dubson with A 

Dragon's Tale. 

Lazette's short story, Blood of the Clan (based on a pre-production 

copy of the SpirosBlaak game from Green Ronin) is available on 

line and in a print supplement to the game. 

Lazette sold a short story, Peter T. Cat's Christmas Tale: Cat and 

Mouse Games, to Whortleberry Press's upcoming Christmas Cat 

book.  She has done the cover art work as well. 

 

 

http://www.zettesworld.com/DT/IlluminatedManuscripts.htm
http://www.misfit-studios.com/spirosblaak/downloads/bloodofclan.html
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Ghosts in the Snow  

by Tamara Siler Jones  

is available at your local bookstore. 

  

 

Dog Warrior  

by Wen Spencer  

is available at your local bookstore. 

  

 

  

Urban Shaman 

by C.E. Murphy  

is available at your local bookstore. 

 



Vision: Issue # 29  92 

  

 

 

Left Horse Black 

by S.J. Reisner (Site Member Stephjr)  

is available at your local bookstore or from the ArcheBooks in ebook and 

hardcover. 

 

  

 

Isabel Pelech (site member Izunya)'s short story The Wine Dark Sea has 

been accepted by Black Gate. 

 

Ruth Anne (Site Member RuthAnne) sold her short story Find that 

Dachshund! to the Mennonite children's magazine, On the Line. 

 

Steve Moody's first publication appears in the anthology: Sinister Sleuths: 

The Ghostbreakers 

 

http://www.archebooks.com/BookIDX/Indexes/Fantasy/SorTwi/LHB/LHBDesc.htm
http://www.blackgate.com/
http://www.lulu.com/ragemachinebooks
http://www.lulu.com/ragemachinebooks
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Michelle R. Rasey (Site Member Violet)'s short story, Catalytic Poltergeist, 

will be appearing in ScienceFictionFantasyHorror.com.  

 

Site member AJ Caywood has the following publications coming soon:  

Uncover Courage by Anna M. Jones, a non-fiction inspirational short 
appearing in the Spring 2007 release of LIVE Christian Magazine  
Walking with Hobbits by AJ Caywood, a non-fiction short appearing in 
Lembas for the Soul Anthology by White Tree Press  

  

 

Site Member classrule's first publication is a flash story called Do You 

Believe in the Sun. It will appear soon in Flash Me Magazine 

 

Gisele LeBlanc (Site Member Gisele L.) has sold her non-fiction article 

about ladybugs, Beneath Crimson Wings, to Wee Ones. It will appear, 

accompanied by artwork, in the May/June 2006 issue. 

 

Bonnie R. Schuzman (Site Member Bonnie) sold her short story Nuptials to 

Sorcery & Science for the September issue. 

 

Site Member bondgirl's short story, Bountiful Harvest, will be published in 

http://www.sciencefictionfantasyhorror.com/
http://www.angelfire.com/biz5/authors/flashme.html
http://sorceryscience.com/index.html
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the September issue of Sorcery & Science, under her pen name, Elizabeth 

Boyce.  

 

http://sorceryscience.com/index.html
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Masthead 

Vision is published bi-monthly and pays .005 (one half) cent per word. I will 

be happy to look at any articles that will help writers.  We pay one half cent 

per word for material. 

Guidelines for Vision 

If you have any questions, or would like to propose an article for an 

upcoming issue, feel free to drop a line to either of the editors below.  We 

look forward to hearing from you! 

Lazette Gifford, Publisher and Editor 

Vision@lazette.net  

Features' Editor (Reviews): 

Margaret Fisk 

margaretfisk@comcast.net  

Copy Editor: 

 Ellen Wright  

Copyright Information 

http://lazette.net/vision/submit.htm
mailto:Vision@lazette.net
mailto:margaretfisk@comcast.net
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Vision 

Volume Five, Issue 29 
September/October 2005 

Entire contents Copyright 2005, Forward Motion E-press. 

All rights reserved. Reproduction in whole or in part without 
permission is expressly prohibited, except that the entire issue 
may be freely distributed, so long as it remains complete and 
unchanged. 
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Submissions 

One of the fun aspects of working on Vision is helping a new writer find an

article subject, and then helping them through the steps of refining the idea

and writing and editing it.  However, as I pointed out previously, I have less

time to do that if I have to rework too many articles just to fit the guidelines.  

Vision generally runs, in the PDF version, between 160 and 200 pages. That's a

lot of material to edit, format, and make into three distinct versions (html,

PDF and Palm) every two months.  

So, here are the things I want the rest of you to consider when you're writing

an article for Vision:  

Read the guidelines and follow them.  If you have a question about the

guidelines, email me at zette@cableone.net and ask. 

Don't write an article and send it off without proofing.  In fact, read it more

than once.  Let it sit for a day or two, even if you are running late.  I would

rather have a well edited late article than a messy one sent on time. 

Don't worry about the theme of the upcoming issue and think that your article

won't fit in.  I want anything that has to do with writing, from how you think up

a story to finding a proper pen. 

If you love writing and have anything at all that you can offer to other writers,

mailto:zette@cableone.net
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consider writing 500-2000 words for one of the upcoming issues.   

Have favorite writing-related books or web sites that you think could help

fellow authors?  Consider writing a short review of them.  I am especially in

need of web site reviews! 

Did I mention reading the guidelines? 

 

Writing for Vision is a lot easier than most people assume, and a few of our

writers have gone on to sell material they first published in Vision, or to use

the 'sale' as part of a resume to get a job at some other publication.  

So, let's work together and get the next issues done.  

Oh, and do go read the guidelines...  

I am interested in all facets of writing, from first-person experience articles to 

genre-specific how-to’s and informational articles about your area of 

specialization – whether that be history or science or nursing or long-distance 

running – and how and where your specialty can be used correctly by writers. 

Write something that will help other writers, and I'll be interested in taking a 

look. 

Starting in 2004 Vision will pay half a cent per word for articles.  That's not 

much money, and I'm going to be asking a lot for that half cent -- both ezine 

rights as well as the right to publish anything we choose in a POD 'Best of' 
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Anthology at the end of the year.  By printing the anthology, we hope to make 

back the funds that I will be putting into Vision to buy the articles and perhaps 

even make enough to fund the following year's article acquisitions. 

I will be limiting the number of articles bought, and 2000 words ($10) will be 

the cut off point for payment.  All the other guidelines remain the same.  I will 

be looking for articles on theme-related, general writing and genre topics.  If 

you have some suggestion that you think might help another writer, consider 

writing it into an article and submitting it to Vision. 

We strive to maintain professional standards.  Manuscripts must be 

professionally formatted, as free from spelling and grammatical errors as you 

can make them, and in what you perceive to be final draft form. We will not 

welcome massive rewrites of a piece after we have accepted it – when we 

accept it, we consider it pretty close to finished, and will only edit it to our 

standards. If we feel that it need massive rewrites, we won’t accept it. 

If you have any questions, or wish to query about an article, email  

Vision@lazette.net  

Please note that Margaret Fisk is now the Features' Editor and will handle all 

the review articles.   

Guidelines: 

Articles must be at least 500 words with 2000 words as the 'soft' top.  I'm 

mailto:Vision@lazette.net
mailto:margaretfisk@comcast.net?subject=Vision%20Articles
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willing to go over that count if the article needs it, but payment stops at 

2000 words.  

Check your spelling and grammar!  Also, if you are from a country that does 

not use US spelling conventions, let me know in the email.  That will stop me 

from making several 'corrections' before I realize they aren't mistakes.    

PLACE YOUR TITLE AND YOUR NAME AT THE TOP OF THE DOCUMENT.  I 

hate having to go search through emails, checking attachments, to figure 

whose article I'm actually reading.   

Title 

By 

Your Name 

Use one of these fonts: Courier, Courier New, Times New Roman, Verdana or 

Arial, 12pt.  

Double space your manuscript.  

Do not indent . 

I would like submissions to be made in either Word Doc files, or .rtf files, 

and as attachments to the email. (I believe that WordPerfect allows .rtf 

saves, doesn't it?)  If you use Works, a regular file will do, although (at least 

in the 4.5 version I have), this program also allows for an .rtf file save.   
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A plain text copy (.txt) can be sent, but be certain to mark any italics like 

this: *before and after the section in italics*, and bold likes this: _before and 

after anything in bold._  If you cannot do attachments, use the body of the 

letter as the last resort.   

Indicate book titles with italics.  And yes, that means if you are doing a Word 

doc or rtf that you can use actual italics and not an underline to indicate 

italics. (This is not common submission procedure, but it's far easier for me 

since I can cut and paste to my wysiwyg web page editor.)   

Do not use an underline for emphasis.  Underline on websites indicates a 

link, and people often send emails to say the link is not working.  Use italics 

or bold.   

NO HTML code except for links, and those written in this fashion:  

http://www.whatever.com/this.htm  

Provide the ISBN #s and publishers for all books mentioned or reviewed.  Do 

this by adding the title, author, publisher  and ISBN# at the bottom of the 

file.  The same is true for articles -- be certain to cite them.   

An additional note to Word users: You should turn off the 'smart quotes' 

option in Word which can be found under Tools-AutoCorrect and then the 

tabs AutoFormat while you type AND Autoformat.  Also uncheck the symbol 

replacement for --.  While Smart Quotes look really neat on the screen, they 

sometimes translate to funny little squares that cannot be taken out with 
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the 'find-replace' feature, but have to be hunted down by hand.  If you are 

submitting anything electronically, you will very likely hear back from the 

editor on these.  And remember -- a lot of print publishers are now asking for 

electronic copy for their end as well. 

We've been receiving very good articles, and I hope that all of you look at 

the list of upcoming issues at the bottom of this page  and choose something 

you feel comfortable with writing about.  

We are also still looking for general genre-related articles.  If you would like 

to write an article on how to research romantic settings, the proper use of 

codes in spy thrillers, etc., let us know.  The genres we like to cover in each 

issue are:   

  Fantasy  

  Historical Fiction 

  Horror  

  Poetry  

  Romance   

  Science Fiction  

  Suspense & Mystery  

  Young Adult & Children  

  Young Writer's Scene 

Upcoming Themes:  
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• July/August #28 Types of publication (Deadline June 10th) 

The world of publication has changed drastically with the advent of the 

Internet.  What are the different venues in both print and electronic 

formats, and what should writers know about both?  

• September/October #29 Celebrating Genres (Deadline August 10th) 

Romance, fantasy, sf, mystery, horror and more -- the world of genres is 

filled with wonderful treasures.  As a writer, what are your favorites and 

what do those genres included?  

• November/December #30  Character creation (Deadline October 10th) 

Characters can talk to us in our heads and keep us awake at night, but 

what does it take to make them live on the page?  

And remember that I'm always interested in any writing-related articles! 

Thank you!  

Lazette Gifford 

Managing Editor 

Questions?  Queries?  Submissions?  Email me! 

 

 

mailto:vision@lazette.net
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